








The Musical Clorld. 


THe worTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Géethe. 
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HER MAJESTY’S THEATRE. 
LAST NIGHT BUT FOUR. 
TITIENS, SINICO, WIZIAK, SANTLEY, GASSIER, FOLI, MORINI. 


THIS EVENING (SATURDAY), Novemser 10, will be presented Mozart's Opera, 
“LE NOZZE DI FIGARO.” 
LAST WEEK.—LAST NIGHT BUT THREE.—Monpay next, November 12, 


RYSTAL PALACE.—THIS DAY.—SATURDAY 

CONCERT AND AFTERNOON PROMENADE.—Malle. Enequist, Madame 

Patey-Whytock, Mr. Patey, Mr. Cummings; Solo Violin, Mr. Blagrove. Con- 
ductor, Mr. Manns, 

Programme includes Symphony in C minor (Haydn) ; Entr'actes and Romance 
from the Drama of Rosamunde (Schubert), first time in England; Overture, 
“ Meeresstille and gliickliche Fahrt ” (Mendelssohn), &&., &c. 

Palace Illuminated at Dusk for Promenade. 

enn Half-a-Crown ; Guinea Season Tickets free. Reserved Stalls, Half-a- 
crown extra, 





Gounod’s celebrated Opera, “FAUST.” Faust, Signor Morini; Mep Pp b 
Signor Gassier; Valentino, Mr, Santley; Siebel, Madame Démeric-Lablache; 
Martha, Mdlle, Bauermeister; and Margherita, Mdlle, Titiens, Conductor, Signor 
ArpiT. 

LAST NIGHT BUT 1'WO.—TITIENS, SINICO, SANTLEY, MORINI, 
ee next, Nov. 6, Weber's Grand Romantic Opera, “ DER 


FREISCHUTZ,” 
Commence at Eight o'clock. 
Box-office of the Theatre open daily from Ten till Seven. 


HER MAJESTY’S THEATRE. 


GRAND MORNING PERFORMANCE.—“IL DON GIOVANNI.” 


A MORNING PERFORMANCE of Mozart's chef-d'euvre, 
“IL DON GIOVANNI,” 
Will take placeon WEDNESDAY NEXT, November 14. 
Doors open at Half-past One; commence at Two o'clock precisely. 


Don Giovanni, Signor Gassier; Leporello, Mr. Santley (his first appearance in 
that character) ; Don Ottavia, Mr. Hohler (his first appearance in that character) ; 
Il Commendatore, Signor Foli; Masetto, Signor Casaboni; Donna Elvira, Mdile, 
Sinico; Zerlina, Malle. Wiziak; Donna Anna, Mdlle. Titiens, 

Conpuctor—Sienor ARDITI, 


Upper Boxes, 5s. ; Pit, 5s.; Dress Circle, 7s.; Gallery, 2s. ; Gallery Stalls, 4s, ; 
Pit Stalls, 15s. ; Private Boxes, from 10s. 6d. upwards. 
Box-office of the Theatre open daily. 


NOTICE.--Places may be secured by telegram, or by letter venting me price of 
the desired location, according to the published price, addressed to “‘ Mr. Nugent, 
Box-office, Her Majesty's Theatre,” to whom Post-office Orders must be made pay- 
able. Tickets also at all Librarians’ and Musicsellers’. 


ATHENAUM, CORK. 
PROFESSIONAL TESTIMONIAL TO PAGANINI REDIVIVUS. 
EAR SIR,—We, the undersigned, being amongst the 


recognized musical authorities of Cork, and as many of us have had the honour 
of being personally and professionally acquainted with the original Paginini, think it 
our pleasing duty to assert that your playing of fantasias, unaided by any other 
accompaniment than that supplied by your own violin, was to us a source of wonder 
and admiration ; also, that your performance ot the Overture to William Tell, upon 
one string only, and without any hairs to the bow, is absolutely marvelious! and that by 
it you have, in our opinion, extended the limits of ‘the possible” in violin playing 
to a degree hitherto undreamt of even by your great prototype himself; in fact, you 
have out-Pagininied Paganini. You cannot fail to awaken in every town the same 
excitement and enthusiasm that you did here, 
(Signed) SAMUEL MAY, Professor of the Violin. 
JOHN MAINY, piney” Bet the Mn Sites 
fessor of the Violinand Leader 
ROBERT COGHLAN of the Ancient Concerts’ Society. 
WILLIAM WHEELER, Organist of Christ Church, 
JAMES WHEELER, Organist of French Church, 
ALBERTO MAY, Professor of Music. 
Cork, Oct. 29th, 1966, 


PAGANINI REDIVIVUS. 
HEATRICAL AND MUSICAL SPECULATORS 


can havea printed copy of the MUSICAL AND DRAMATIC REPERTOIRE 
of PaGanini Repivives by forwarding address. Nobody should be without it, as it 
8 quite an artistic curiosity, and given gratis, 
IRISH TOUR. 
Just terminated, three weeks’ engagement at the Exhibition Palace, Dublin; 











Limerick, 26th (morning and evening); Cork, 27th (morning and evening); and 
Heatce-Boyal, Geltnat. 29th October, to where all letters van be addressed up to 10th 





RS. JOHN MACFARREN will give an EVENING 

AT THE PIANOFORTE, Next Monpay, in Eastsourne (Vocalists—Miss 

Banks and Miss Patmer); and an “EVENING” Next TuurspayY, at Brixton 
(Vocalists—Madame GiLarpom and Miss Ropertinz HenpERson). 


PROGRAMME FOR EASTBOURNE. 
Sonata in C (Op, 24) Pe Sa  - eve " 
Duet, “ The Maybells and the flowers ” e 
Romanos, ‘* Quando a te lieta” (Faust) . To. 
Tue Harmonious Biacksmitu (Suites de Pieces) . 
Ants, “ Batti, batti” (/2 Don Giovanni) . . . 
Seection of Lieder ohne Worte . ‘ e . 
Sona, ‘Late, so late" (Jdylis of the King) . . 
New Irish Fantasia, “ Ould Ireland” . 
Sonata in A flat (Op. 26) . 
Duet, ‘Oh sweet summer morn!” 
Sone, “The Cuckoo” . e 
SPINNLIED . ° P . ° 
Sone, “ The Three Fishers” . 


CHT 


PER: 
5 


Caprice Ervpe, “ The Butterfly ” : Brissac. 
Oup Encuise Ditty AK Pe . A e 
Granp Fantasia . wl — Prudent. 


PROGRAMME FOR BRIXTON. 


Sonata (Op. 24) ee je a re 

Sonc, “ Hark! the lark !” e ° e ° ° e . 
SARABANDE and GavoTTs a ete et a EO 

Romance, “Mariana” . P e P e e e ‘ Walter Macfarren, 
Sona, “* Where the bee sucks” p : e - ° e Arne, 

Irish Fantasia,“ OuldIreland” . . . Fe oo 
MoonLicut Sonata . . ° e ° e . . joven, 

Sone, “ Late,so late” . ‘ é ‘ A 4 G. A. Macfarren, 
SPINNLIED Pal EE 9 aT aaa | eae eS ae A 

Dust, “Ohsweetsummermorn!”, . . . . «. GA, Macfarren, 
LP ETS ek ee ry 

Sone, “ Bid me discourse” cae oe Sens ine 

GRAND Fantasia, ‘ « ’ Thalberg. 


The Pianoforte from Erarp's. 
All Letters to be addressed, 15, Albert Street, Gloucester Gate, N.W. 


THE MOMENTOUS QUESTION. 
RINOLINE.—Ladies should at once see THOMSON’S 


NEW STYLE, which, light, graceful, and elegant in outline, combines comfort 
and economy with the very latest fashion. Observe the name, “ THomsow,” and the 
Trade Mark, ‘‘ A Crows.” Sold everywhere. 


MR. VAN PRAAG. 
R. VAN PRAAG (the well-known Concert Agent in 


London) begs to inform his Friends that he is now established, as General: 

gent for Wines, &c., &c., at BorpEavx (France), where, through his large connec- 

tions, he is able to offer WINES either in CASKS or HALF.CASKS, as well as 

in Cases of a Dozen Bottles (or more), at VERY MODERATE PRICES. Letters 

addressed to him, care of Mons. CarriLLo, Consul de Venezuela, 6, Rue Chateaux 
Trompette, Bordeaux, will be immediately attended to. 


DLLE. IDA GILLIESS (Prima Donna from the 
Royal English Opera, Covent Garden) has returned to Town, For terms for 
Concerts or Opera, apply to Mr. Joun Buacrove, 32, Langham Street, W. 


M R. HOHLER, Principal Tenor of Her Majesty's 














Theatre. All communications, for Concerts and Oratorios, for Mr. HouLER 
to be made to Mr. Jarrett, Her Majesty’s Theatre. 


ERR REICHARDT begs to announce his return from 
the Continent, and that he will sing his admired song, oa = MUST 


SS," at Herr Kuhe’s Concert, at Brighton, Nov. 9th; and Recital, 
aoe lath. For engagements, address her Reemason Thurloe Cottage, Thurloe 
uare, London, 
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TQ MUSIC AND PIANOFORTE SELLERS IN THEACOUNTRY. 


ANTED, by an Experienced and Respectable Man, a 
Situation of LIGHT EMPLOYMENT. He has been ina London House 
Fifteen Years, and is perfectly acquainted with every branch of the 


M DELLE: LIEBHART will sing Guetmmo’s “THE 


_ LOVER AND THE To gang ope dys rendered by 
her the most popular ballad of the i, at r. Alfred Mellon's Concerts, Tuis 
ENING. 





ting Hi and Books, Salary not a consideration. Every rticular can be 
prance ‘etter addressed to “ W. G.,” care of Mr, Krier, Bookseller, Park Street, 
Camden Town, London, 


RGANIST.—The Appointment of ORGANIST for 
the Parish Church at ARUNDEL being- VACANT, by reason of the late 
Organist having left the Town, the Charchwardens are desirous of receiving appli- 
cations, with Testimonials, from Candidates qualified and willing to undertake the 
id office, y 
+ Applications to be sent directed to “ The Churchwardens of Arundel,’ on or before 
ten o'clock a.m., on Tuesday, the 20th of November instant. Present salary, £30 


a-year. 
The selected Candidates will be communicated with by post. 
Arundel, Nov, 6th, 1866. 


£* ORGANIST is REQUIRED for the Parish Church 








of EDMONTON. The Duties of this office will be to conduct the Music at 
each of the Three Services on Sundays, on Wednesday evenings, on the chief Festi- 
vals, and at some occasional services; and to train the Choir one evening in each 
. The salary is £60 per annum. 
a aid t ane q' to send in their applications, with Testimonials, to the 
Rey, R. E. Copiestox, Vicarage, Edmonton, on or before Tuesday, Nov. 20, 1866. 


” 
ANDEGGER’S TRIO, “THE MARINERS 
(“I Navicantt”), will be sang—Nov. 12th, at Birmingham ; 14th, Blackburn ; 
5th, Preston; 16th, Burnley; 17th, Manchester; 19th, Halifax; 20th, Huddersfield ; 
Qist, Skipton ; 22nd, Penrith; 23rd, Dumfries ; 24th, Glasgow—by MaDams PATEY- 
WHYTOCK, Mr. W. H. CUMMINGS, and Mr. PATEY. 


\ RS. MEREST’S VOCAL RECITAL. —In conse- 


quence of the great success that attended Mrs. Mergst's Vocat Recita. 
at Penrith last week, she begs to announce that she will give the same Performance 
at Carlisle, Preston, Lancaster, Hull, Edinburgh, Glasgow, Perth, and Aberdeen, 
during December and January. Mrs. Merest will (by request) give another Recital 
at Penrith, with an eutirely different Programme, Allapplications for engagements 
en route are requested to be mado, as early as possible, to Mrs, Merust, No. 7, 
Adelphi Terrace, Strand, London, W.C 











| R. LEVY, the celebrated Cornet Player, will perform, 


for the first time, “ THE LEVY WALTZ” (composed expressly for him 
by Guettetmo), at the Exhibition Palace, Dublin, Ta1s Evemine. - 


R. DEACON begs to announce that he will return to 
London on the 12th of the present month. Communications to be addressed 
to his residence, 10, Wimpole Street, Cavendish Square. 
Milan, Nov, 3rd, 1866, - Y 








M3: TRELAWNY COBHAM will sing “THE 


MESSAGE,” at Hereford, on Thursday next, November 15th, 


M3; PATEY will sing “THE MESSAGE FROM 


THE DEEP” (a New Song, composed expressly for him Mr. Emity 
Fovinglsl Tour, with Mr. Lawp. 


M®: CHARLES HALL (Musical Director of the Royal 

Princess's Theatre) begs to his 1 to No. 199, Euston Road, 
N.W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professional pupils in the Art of Singing for the Stage. 


Ms; KING HALL having completed his studies at the 
Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that ail ications, respecting Lesscns on the Pianoforte, 

Harmony, and Composition, also engagements for Concerts and Soirées, be 

his residence, No. 199, Euston Road, N.W. 


R. WILBYE COOPER, having returned from the 
Continent, begs that all letters and engagements for Oratorios, Concerts, &c. 
be addressed to him at Ransroxp and Son's, 2, Princes Street, Oxford Circus, W. 


ERR LOUIS ENGEL begs to announce his return to 
Town for the Season. Herr Enos. will give HARMONIUM RECITALS 

n November in Londony and in the first week of December in Brighton and Hastings, 
Pupils desirous to join his HARMONIUM CLASSES to address Herr Enaet, at his 





Bercer), every evening during his 














sent to 











ADAME GORDON will sing “THE LOVER AND 


THE BIRD,” at Norwood, Nov. 19th; and Croydon, Nov, 26th. 


\ ADAME LAURA BAXTER will sing “THE 
4 ‘“FAIRY'S WHISPER” (composed by Henry Smart), at Lancaster, Nov. 
20th; and Preston, Dec. 12th. 


ADAME RABY BARRETT (Soprano) requests that 
all applications respecting engagements for Concerts, Lessons, &c., be 
addressed to her, 2, Nottingham Place, York Gate, Regent’s Park. 


\ ISS BERRY GREENING will sing the Variations 
y on “CHERRY RIPE” (composed expressly for her), at Deal, Nov. 14th; 
Brighton, 29:h; Southsea, 30th; Edinburgh, Dec, 8th; Islington, Jan. 3rd; Russeil 
Institute, Feb. 20th ; and at every concert engagement during the ensuing season, 


{ISS ROSE HERSEE will sing Benevict’s Popular 
Variations on “TH CARNIVAL OF VENICE,” at Sunderland, Nov. 
12th; Weymouth, 23d; and Whittington Hall, 28th. 


N ISS ANNA HILES (Prima Donna from Covent 
i Garden and Her Majesty’s Theatre) begs to inform Secretaries of Musical 
Societies and others that she intends to reside this winter in Leeds. All communi- 
cations concerning Concerts or Oratorios to be addresse.i, Miss A. Hixes, care of Mr, 


J. Ripiey, “ Royal Liver Office,” 5, Meadow Lane, Leeds. 

N ISS JULIA ELTON will sing Benegpicr’s favourite 
song, “ROCK ME TO SLEEP,” at Aberdeen, on Saturday, Nov. 17th. 

THE MDLLES. EMILIE and CONSTANCE GEORGI 


have the honour to announce their return to London. All communications to 
be addressed to them, 76, Harley Street, W.; or care of Messrs. Duncan Davison 


& Co., 244, Regent Street, W. 

N DLLE. DRASDIL will sing in Wigan, Dec. Sth; 
| Birmingham, 6th; Liverpool, 18th; Manchester, 25th; Edinburgh, 28th; 
and Leicester, Jan. Ist. All letters respecting engagements for Oratorios and 


Concerts to be addressed to Madame RupexsporrF, 15, Marl % , 
Wood, N:W. , 15, Marlborough Road, St. Johu's 


N DLLE. RITA FAVANTI requests that all com- 
al municatigns relative to Operatic or Concert Engagements be addressed to her 
at Messrs. Duncan Davison and Co.'s Foreign Music Warehouse, 244, Regent Street; 
or to her residence, 28, Abingdon Villas, Kensington, W. 


























MDLLE. DRASDIL. 








WV DLLE. LIEBHART will sing “THE LIEBHART 


POLKA,” com; expressly for her by Profe ° 
Fa gen a posed expressly rt by Professor MuLpsr, at Mr. Mellon’s 





resid in London, 31, Grosvenor Street, Grosvenor Square, W. 


THE LEGEND OF ST. CECILIA, 
A CANTATA, 
The Words by HENRY F. CHORLEY, 
The Music composed expressly for the Norwich Musical Festival 
By JULES BENEDICT, 
Now Ready. 
THE VOCAL SCORE, COMPLETE—Quarto, Limp Cloth ... 0.  o. 6 
” 99 lu Boards ove ove oo oo 8 
THE PRELUDE AND FUNERAL MARCH ... 0 nen. tee owe B 
* FATHER, WHOSE BLESSING WE ENTREAT,” in G or B flat n ® 
And any of the Numbers on application. : 
THE SELECT SUBJECTS, Arranged for the Pianoforte by W. Horcuixs 
CaLicott—Solo, 5s.; Duet, 6s. 
CHORUS PARTS—Soprano, 3s. 6d.; Alto, 3s. 6d.; Tenor, 2s. 6d. ; Bass, 2s. 6d, 
LIBRETTOS, Sixpence. A great reduction to Choral Societies. 
ORCHESTRAL PARTS can be Hired on applying to the Publishers, 


Lamporn Cock, Appison, & Co., 62 and 63, New Bond Street, London, W. 





ooceo 





Just Published, 

‘FLORA MACDONALD’S LAMENT.” 
Transcribed for the 
PIANOFORTE 
By EMILE BERGER. 

Price 4s, 

London: Doncan Davison & Co,, 244, Regent Street, W. 


**A pianoforte solo, entitled ‘ Flora Macdonald's Lament,’ was played hy Fat 
ey with such good taste and skill as to be rapturously encored.”—G@lasgow - 
ing News. 





NEW SONG. 
Just Published, 


“ T ONGINGS.” Words translated from Scu1titer. Music 
composed by Love. Paituips (son of the late W. Lovell Phillips). Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


THE WIFE ADVERTISEMENT. 


By CAPTAIN COLOMB. 
Dedicated, with the most profound respect, to 


ALL THE YOUNG LADIES IN CHRISTENDOM, 
Price 3s. 

“« An amusing song with the above title, written and composed by Captain Colomb, 
has just been published. The words enumerate the perfections of the advertiser, and 
the requisite charms, money, and manners, which he requires before he will enter into 
wedlock. The verses are fourteen in number, so that the vocalist may select any of 
these he or she may happen to admire,”—Saunder's News Letter. 

London; Doxcan Davison & Co., 244, Regent Street, W, 
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NORWICH MUSICAL FESTIVAL. 


Nov. 2. 


The general impression created by Mr. Costa’s Naaman is so tavour- 
able that its composer may be considered, on the strength of that work, 
to have won the freedom of the city of Norwich. Every pains had 
been taken in advance by the local professors eraployed in the musical 

reparations for the Festival—as well by the hens of rehearsals (Mr. 
Wilkins), the conductor of the band rehearsals (Mr. Oury), and 
the chorus-master (Mr. J. F. dill), as by Mr. Benedict himself, at 
whose instigation Naaman was included in the programme and Mr. 
Costa invited to conduct it—to obtain as efficient a performance as 
practicable. The result was all that could be wished, and not more 
ype | to the audience than to the com poser of the oratorio, who 
is reported to have expressed his satistaction in unmeasured terms. 
Although Mdlle. Adelina Patti, the representative of Adah when 
Naaman was produced at Birmingham, was not included in the com- 
pany of singers at this Festival, the magnificent voice and high musical 
intelligence of Mdlle. Tietjens gave all effect to the very expressive 
music put into the mouth of the devout little Jewish maid; and as 
Mr. Sims Reeves (the original Naaman) and Mr. Santley were both at 
their posts, the quartet, “ Honour and glory, Almighty are thine,” was 
given with the wonted power, and heard with the wonted interest. 
Madame Rudersdorff, too, as second soprano, and Mr. Cummings as 
second tenor, rendered no less valuable aid to the general effect than at 
Birmingham; and though the absence of Madame Sainton-Dolby was 
much to be regretted, Mdlle. Anna Drasdil, in the contralto music, did 
her best,and if she could not make us forget how admirably the part 
had been sustained by her predecessor, atoned by extreme care and 
general correctness for what was wanting in experience and poetic 
sensibility. The members of the chorus, who had enjoyed the advantage 
of one or two private, as well as of two public rehearsals under Mr. 
Costa, labou zealously at their task, with a success in proportion to 
their goodwill. Of the members of the orchestra we need not speak ; 
they always play Mr. Costa’s music well, It would be superfluous to 
enter anew into any detailed description of the music of Naaman ; but 
it is only fair to add that it steadily makes way ; that itis the sincere 
work of an able and an earnest man; that besides those things which 
at once seized and held captive the public ear, it contains beauties not 
lying immediately on the surface ; and that it is as superior to its com- 
poser’s first oratorio (Z7i) as we have little doubt the third, when it 
comes, will prove superior to the second. The instrumental score of 
Naaman is one of the most transparently clear with which we are 
acquainted in modern music, while the writing for the voices is every- 
where masterly. But these are mere technical merits, apart from the 
rest, independent of the abstract melodic ideas, their development and 
working out. 

The selection from Handel’s oratorio, the Passion, which began the 
morning performance yesterday, was somewhat heavy, owing chiefly to 
the quantity of solo recitative and airs, mostly, as the subject would 
suggest, of a grave character. The Passion, composed as we have said 
in 1717, is the only work of the kind which Handel wrote to German 
words. His third oratorio, it was preceded by J Trionfo del Tempo e del 
Disinganno and the Resurreczione—both composed in Rome, about 1708. 
Handel was thirty-two when he produced the Passion music, and it was 
not till four years later that he wrote, for the Duke of Chandos, his first 
English oratorio (Hsther). The chief personage in the Passion bein 
the Redeemer (as in the Passions of J. 8. Bach), of course, the wor! 
could not be presented in this country without some such modification 
as we are accustomed to in our version of Beethoven's Christus am 
CElberge At. Mount of Olives), and it is difficult to know how Mendels- 
sohn would have surmounted the difficulty (in England) had he lived 
to complete his Christus. That Handel’s Passion has any chance of 
rivalling in popularity the most esteemed of his later oratorios—without 
going so high as The Messiah and Israel, or even as Samson and Judas, 
there is small likelihood. Nevertheless, it would be a worthy and, we 
think, a profitable enterprise to bring it forward from time to time en- 
tire, and as vast pains would be required in its preparation, at tolerably 
long intervals, ’s Passion (Matthew) can be heard in this way, and 
only in this way, and there is no evident reason why the Passion con- 
ceived by Handel, the favourite composer of England, should not be 
tried in the same manner. The selection on the present occasion was 
interesting, and some indispensable modifications in the text having 
been made by the Precentor of the cathedral (the Rev. H. Symonds), 
who is a member of the Festival sub-committee of management, there 
was nothing left to which the most scrupulous on such delicate points 
could possibly object. No less than seventeen pieces were down in the 
programme, includingthree “ chorales of the Christian Church,” several 
choruses, a ‘‘trio of Believers,” and a number of airs and recitatives. 
The general effect, however, was rather oppressive, although the per- 
formance was generally very good, and the solo parts were in the 


Cummings, and Mr. Weiss. The fact is that such music as that of the 
Passion is out of place in a miscellaneous programme. ‘The selection 
from Joshua at the recent Worcester Festival was dull; but this from 
the Passion was duller; whereas we are convinced that either Joshua 
or the Passion, given as nearly as possible according to the text, and 
unassociated with any other music, so as to leave the attention full 
liberty to concentrate itself upon the one work in hand, would prove 
just as interesting as by the other procedure it can hardly fail to prove 
tedious. In the first and second partsof The Creation, which completed 
the performance of the morning, the solo-singers were Mdille. Tietjens, 
Mr. Cummings, and Mr. Weiss. About the performance of so familiara 
work, by singers who have been heard in it so frequently, it is not re- 
quisite to say more than that it left nothing to desire, and that the 
Norwich choristers triumphantly declared their proficiency in the light 
and vigorous choruses which Haydn has scattered over this brightest 
and most cheerful of oratorios. Of Mr. Benedict’s new and highly suc- 
cessful work, Zhe Legend of St. Cecilia, we shall have something to say 


apart, 

At the third secular concert last night,in whichall the principal singers 
(Mr. Sims Reeves excepted) took part, and which began with Beet- 
hoven’s Eighth Symphony, there was nothing new, and the symphony 
excepted, nothing of any importance, with the single exception of 
Mozart’s fine cantata, “ Non temer,” superbly sung by Mdlle. ietjens, 
with violin accompaniment by Mr. Blagrove. There were several pieces 
encored, and the whole passed off to the evident satisfaction of a large 
audience. The Messiah, to day, brought as usual the largest attendance 
of the Festival. 

The following comparative statement of receipts at the Norwich 
Festivals of 1860, 1863, and 1866 has just been furnished by Mr. C. §, 
Gilman, on the part of the Festival Committee :-— 















































¢ i? | 
S = = 
Concerts. B83lse)=a3 Receipts Receipts Receipts 
9 | bs a3 
1866, of 5H | o® || in 1866, in 1863, in 1860, 
6 |= lé 
£s.d}) £ sd £ 8s. d. 
Monday E.. -- | 365| 935 || 425 7 6| 39012 6| 32215 ‘o 
Tuesday F. ......| 67 | 437 29915 G| 55412 6| 40112 6 
Wednesday M....| 309 | 924 809 11 O| 487 4 6| 645 4 6 
Wednesday E....| 97 | 976 614 5 0| 658317 6| 74611 0 
Thursday M. ...| 173 | 1,082 749 14 0] 88513 6] 49411 0 
Thursday E....... 112 | 1,162 72713 0| 70017 6| 79013 0 
Friday M, ws. 375 | 1,255 1,052 12 6 {1,002 4 611055 5 0 
Total receipts 4,678 18 6 |4,680 2 6 14,456 12 0 
The fireworks and the ball in St. Andrew’s-hall to-night bring the 
Festival to an end. — 
Nov, 3, 


A local paper (the Norwich Mercury) of to-day publishes a summary 
which shews that, while—both in the numbers attending and the 
money received on account of the performances of the week just expired 
—the Festival of 1866 is in advance of the Festival of 1860, it still falls 
short of that of 1863, and this notwithstanding the visit of the Prince 
and Princess of Wales. 

‘8,269 persons attended from Monday to Friday morning in this week, and 
8,510 during the same period in 1863, while in 1860 the number present was 
7,842. The receipts at the concerts of the same period during this week were 
4,678/. 18s. 6d.; in 1863, 4,680/. 2s. 6d; andin 1860,°4,456/.12s. The 
Monday evening attendances in 1860 were 1,044; in 1863, 1,271; and in 
1866, 1,300; the receipts being in 1860, 322/. 15s. ; in 1863, 390/. 12s. 6d. ; 
and in 1866, 4257. 7s. 6d. On Tuesdayevening in 1860, 674 attended; in 1868, 
987; and in 1866, 504; the receipts in 1860 were 401/. 12s. 6d. ; in 1863, 
6541. 12s. 6d.; and in 1866, 299/. 15s. 6d. On Wednesday morning last the 
number present was 1,233 ; in 1863, 831; and in 1860, 973; the receipts on the 
first-named occasion were 809/. 11s.; in 1863, 4877. 4s. 6d.; in 1860, 645%. 
4s. 6d. The attendance on Wednesday evening last was 1,073 ; in 1863, 1,117; 
and in 1860, 1329; the receipts last Wednesday. 614/. 5s.; in 1863, 6581. 
17s. 6d. ; and in 1860, 7467. 11s. On Thursday morning last 1,255 persons 
attended; in 1868, 1,439 attended; and in. 1860, 815; the receipts on the 
first-named morning were 749/. 14s.; in 1863, 8851. 13s. 6d.; and in 1860, 
4941. 11s. Thursday evening’s attendance was 1,274; in 1863, 1,269; and 
in 1860, 1,845; the receipts of this Festival, 727/. 13s., as against 700J. 
17s, 6d. in 1863, and 790/. 18s. in 1860. The attendance at the perform- 
ance of the Messiah on Friday morning was 1,630 ; in 1863, 1.596; and in 
1860 1,662 ; the receipts being 1,052/. 12s, 6d. for Friday morning, 1,0020. 
4s. 6d. for 1863, and 1,055/. 5s. for 1860. The comparison shews a total, 
attendance of 241 less this year than in 1863, and 427 more than in 1860 ; 
total receipts of 1/, 4s. less than in 1863, and 226/, 6s. 6d. more than in 
1860.” 


We have said “ notwithstanding ” the visit of the Prince and 





experienced hands of Madame Rudersdorff, Miss Edith Wynne, Mr. 





Princess, 
but we should, perhaps, rather have said in consequence of it. So great 
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indeed, were the attractions out of doors that not only the evening but 
the morning concerts suffered. Then, instead of attending several of the 
performances, the most illustrious patrons of the Festival were only pre- 
sent at one, and the visitsof the Duke of Edinburgh, being unannounced, 
had, df course, no effect upon the financial results of the evening and 
morning concert thus unexpectedly honoured. The postponement of 
the meeting from early in September to the last days of October was, 
moreover, detrimental to its interests. ‘The expenses incurred by the 
reception given to the Prince and Princess, even those ptaguee ya with 
the provisional retiring-rooms in St. Andrew’s-hall, are, we understand, 
to be charged upon the ratepayers, and so will in no way affect the 
surplus which it is to be hoped may accrue to the charities. The 
additional tax of three halfpence a head which it involves has, never. 
theless, been severely commented on by a Radical paper here*, which 
gives the Town-Council no quarter. 
“ Nunc est bibendum, nune pede libero, 
Pulsanda tellus " &., 
only applied to a favoured few. The majority would neither be 
privileged to hear the music nor to see the ball, much less to partake 
of the supper. But surely the illuminations, the transparencies, the 
fireworks, and the flock of strangers were worth the additional three 
a say nothing of the processions and the municipal para- 
ernalia ? 

" It is stated that 300 tickets were disposed of for the Messiah over 
and above the number which the hall could accommodate. How does 
this square with the official return, which gives the numbers attending 
as 1,630, while the official return for the same day in 1860 gave 1,662? 
All that need be said of the performance of The Messiah is that every- 
one of the principal singers took part in it. 

Artistically the Festival of 1866 has been one of more than ordinary 
interest. To say nothing of the old established works of Handel, Haydn, 
&c., or of the varied attractions of the evening concerts, the admirable 
performance of an oratorio so unfamiliar as Mr. Costa’s Naaman, 
the production of Mr. Arthur Sullivan’s new overture, In Memoriam, 
and that of Mr. Benedict’s St. Cecilia were quite enough to stamp it as 
worthy to be remembered among the most notable of the many notable 
Festivals held from time to time in the chief city of East Anglia. Of 
Naaman and In Memoriam we have spoken. About the Legend of St. 
Cecilia there will soon be an opportunity of speaking in detail ; for an 
early performance of a composition so remarkable may be safely counted 
on in London. Meanwhile, it may be stated that in the unanimous 
opinion of those who heard it, the new cantata is the most finished 
work that has proceeded from the pen of one who has already written 
more than enough to place him among the foremost musicians of his 
day. Mr. Chorley has never been happier in the choice, and never, 
perhaps, so happy in the treatment, of a theme. He has supplied Mr. 
Benedict with the means of exhibiting his very distinguished talent in 
a new phase; for though St. Cecilia is not absolutely sacred music, 
either from a Protestant ora Catholic point of view, it contains passages 
which go far to shew that its author might, without apprehension of 
the result, undertake the composition of an oratorio. Among them 
stands conspicuous what Mr. Chorley has called an “ Anthem ”—for 
quartet of solo voices and chorus (“God is our hope and strength”). 
This “ Anthem” occurs at the moment when Cecilia, having converted 
her pagan husband, Valerianus, is threatened by the Prefect with 
condign punishment. Itis a fervid declaration of faith in the true 
religion and a defiance of the avenger’s power :— 

“God is our hope and strength, 
A very present help in trouble. 
Therefore we will not fear, 
Though the earth tremble, 
Though the mountains shake, 
And the waters rage and swell ; 
For God is in the midst of us, 
Therefore shall we not be moved, 
God is our hope and refuge.” 


Mr. Benedict has availed himself of the opportunity thus afforded 
with masterly skill, constructing a piece of music not less interesting 
than it is ingenious and elaborately developed, and shewing himself a 
practised adept in the free contrapuntal style. In another character 
altogether, the finale—which illustrates the martyrdom and apotheosis 
of St. Cecilia—is one of the most deeply felt, one of the most touching, 
melodious, and thoroughly beautiful things in modern music. The 
canticle, in which the voice of the martyr, in thrilling tones, rises 
higher and higher with her religious aspiration, till her punishment is 
achieved and her steadfast faith rewarded, the “ Alleluia” of angels, in 
chorus, and the appropriate predominance of harps in the orchestral 
accompaniment, form a combination at once fresh, new, and entrancing. 
But of this, and of the other choruses, the scene of the conversion of 
Valerianus, the duet for tenor and bass, and the trio for soprano, tenor, 
and bass—all more or less remarkable in their way—it will be time 





* The Norwich Despatch-—A, 8. 8. 


enough to speak on another occasion. St. Cecilia is not a work to be 
brought forward once and then laid aside The work of the year that 
has given it birth, it will outlive that year and many others, doing new 
honour to the Patron Saint of Music. Mr. Benedict could hardly have 
been better served by his ‘‘ interpreters.” His principal solo singers— 
Mdlle. Tietjens, Mdile. Drasdil, Mr. Sims Reeves, and Mr. Santley— 
strove their very best to give effect to their respective parts. We 
presume that the composer wrote the music of St. Cecilia expressly for 
Mdlle. Tietjens, for never was her unequalled voice more admirabl 
fitted. The orchestra and chorus, too, played and sang with pas 
goodwill and invariable felicity as shewed them in love with their task ; 
and the result was one of the finest performances that could well be 
imagined. ‘The enthusiasm of the audience, when Mr, Benedict came 
forward at the end, accompanied by Mdlle. Tietjens, who had given 
such complete expression to his musical idea of St. Cecilia, bore suffi- 
cient testimony to the legitimate effect that had been produced. 
Nothing could be heartier, nothing more spontaneous, and, to increase 
its value, every so in the orchestra and every singer in the chorus 
joined in the demonstration. If only for St. Cecilia, the Norwich 
Festival of 1866 would be remembered. 


sicily 
NORWICH MUSICAL FESTIVAL. 

Sir,—Please allow me a word of explanation in reference to an 
observation of your correspondent in your impression of to-day. 

He seems to infer that the statement that 300 tickets were disposed 
of for the Messiah more than the hall could accommodate must be un- 
true, because the official return gives the total number of tickets for 
that oratorio as 1,630, and the official return for the same oratorio in 
1860 gave 1,662. He should have said that there were 300 tickets sold 
above what the hall could accommodate under ordinary circumstances. 
To meet this increased number the committee erected an additional 
gallery over the west end of the wall, as they also did in 1860, and the 
additional gallery of 1860 was probably better filled than that of the 
present year. Pray excuse my note upon this; but in justice to those 
concerned this explanation seems necessary.—I am, Sir, your obedient 
servant, Nogwics. 

Nov. 5. 

[Norwich is welcome. His tale, nevertheless, is mysterious ; 
for it would appear, after all, upon Norwich’s own shewing, that 
‘the statement that 300 tickets were disposed of for the Messiah 
more than the hall could accomodate,” was “untrue.” How 
otherwise explain the cauda (or coda—or tail) of his remonstrance ? 
—A. S. S.]. 


Sir,—In the notice of the Norwich Musical Festival which 
appeared on Monday the following statement was included :— 

“St. Andrew's Hall, where all the performances of the Norwich Festival 
are held, is happily an excellent substitute for the cathedral, of which the con- 
scientious objection of the high ecclesiastical authorities forbids the use on 
these occasions. They will not allow the sacred building to be desecrated by 
the performance within its walls of oratorios by opera and concert singers and 
players. The late dean, Dr. Pellew, it is understood, was the most stanch 
adve' “ee 

The facts are these. Up to the year 1824 the oratorios had been 
performed in the cathedral. ‘The committee at that time, in order 
to avoid diminishing the money accruing to the charities by the 
profits of the Festival, determined to go to the expense of one 
orchestra only; and, as St. Andrew’s Hall nted such facilities 
and advantages, it was used both for oratorios in the morning and 
miscellaneous concerts in the evening. St. Andrew’s Hall is ‘an 
excellent substitute for the cathedral ;” something more than that, 
for the long, narrow Norman nave of the cai , with its massive 
pillars, would be far less serviceable for the. pur and not half 
the numbers could be accommodated which St. Andrew’s Hall holds 
conveniently. Nor would the musical effect be so satisfactory. 
This arrangement was made in the time of Dean Turner, who 
was not consulted in the matter, and four years before the late 
dean, Dr. Pellew, was appointed, and since 1824 neither dean nor 
chapter have had an opportunity of forbidding the use of the 
cathedral on these occasions or shewing themselves “ stanch adver- 
saries,” for the simple reason that they have never been applied to 
for the use of the cathedral. I am, Sir, your obedient servant, 

Henry Srmonps, : 
Precentor of the Cathedral Church, Norwich. 

[That the late Dean was opposed to the Musical Festival in 
general, and oratorios in particular, is notorious. Moreover, 
Precentor Symonds’ last sentence—beginning ‘ Nor would” and 
oe “the cathedral”—is too long for the ear or the mind 
| peacefully to poise —A. S. S.] 
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Petters to Well-known Characters, 


TO DISHLEY PETERS, Esa. 

Dear D. P.,—Please look at the note on page 302 of this year’s 

M. W. (May 12), and tell me what passage in the Meerestille it 

can refer to. The only one like it is the trumpet bit on page 64 
of the score :— 

Tr. 1. of 




















But then I can’t see that that ‘‘ serves to re-introduce the first 
notes of the introduction.” Please enlighten me (by return of post). 
—Yours ever, FiampBorouGH Heap (Bart). 

Sawbridgeworth, near Burnt Mill, near Buntingford, Nov. 6. 

[Sir Flamborough Head has been enlightened, courier par 
courier, by his obedient servaut the writer hereof. Also why not 
put the quotation in the score key? Nevertheless, it does not 
‘‘ gerve to re-introduce its first notes,” and is not a bit “like it.” 
But where are the notes on Schubert ?—A. S. S.] 


—_—o—- 
TO DION BOUCICAULT, Esq. 
Sir,—I have tumbled over on the following, which looks more 
or less like a translation :— 


TEMPORA MUTANTUR, NOS ET ETC.—A French paper lately started the 
question as to whether the ae had any right to hiss and whistle in 
a theatre, and denied that they had not. The public of Lyons appears 
to hold the contrary opinion. A tenor, of the name of Sapin, from 
Antwerp, was engaged through the influence of the Prefect. But the 

ublic would not have him at any price. Whenever he appeared they 

gun hissing, whistling, howling, and bellowing. Nor was this all. 
They pelted him with apples, raw and baked, sous, carrots, and, on one 
occasion, with a sheep’s skin. The musicians ran out of the orchestra 
to escape this avalanche of missiles. Groups were even formed outside 
the Theatre to assault the singer bodily, so that he had to escape by a 
side door, which had only been opened once for Lola Montez. Comment- 
ing on this, the Miederrheinische Musik-Zeitung remarks: “* What has 
become of the vaunted decorum of the French? We much prefer the 
old French method of driving from the stage any actor they did not 
consider satisfactory by means of a witticism, as was the case with a 
Fleming in Paris who stuck once at the verse: ‘ Dans ce péril extréme 
quel parti dois-je prendre?’—on which a jocular individual in the gallery 
exclaimed: ‘ Monsieur, prenez la poste et retournez en Flandre.’” 


“Et etc.”?—“ Denied that they had not” is queer. Why not 
say, affirmed that they had?—How also about the “ contrary 
opinion ?” —Sapin is a queer name for a tenor. What, moreover, is 
“sous ?"—A « rr skin” is good. But why an “ avalanche of 
missiles ?”— its BODILY ” is also good, and the “side door ” 
is not bad. But ‘a jocular individual” is infernal. In facta 
jumble. I tumbled over it at the King and Beard. 

Short Commons, Guy Fawkes Day. T. Durr Sort. 


—o— 


TO ABRAHAM §. SILENT, Esq. 

Dear Sient,—The robin piping on the spray, the north wind how]- 
ing through the trees, the hail when pattering on the pane, the hounds 
when running in full cry—all these make Winter Music, and any one 
who wishes may attend the winter concerts Nature annually gives. 
But there are other Winter Concerts which are annually given, at 
the Crystal Palace, namely, every Saturday afternoon. Here the man 
Who hath some music in his soul may listen to the symphonies of 
Beethoven and Mendelssohn, of Haydn and ogee layed as nearly to 
perfection as wood and brass, iow sheepskin, and lip, and hand, and 
catgut are capable of reaching. Here a man may listen to such ser- 
mons in tones as may comfort heart and soul, and make him feel the 
better man for having lent his ears to them. Here the wondrous 
chords of Beethoven may thrill him to the bone, and fill him with fit 
reverence for the majesty of music. Here, too, the female mind, that 
cannot comprehend a symphony, may be entertained with ditties which 
are usually well sung, and with lighter instrumental music fcllowing 
the symphony. Between Beethoven and the ballads, five minutes 
intervene, that hearers who have different tastes may have their exits 

eir entrances, and need not be forced to listen to that which does 





not please them. If they have no mind for a symphony, I pity them 
sincerely, believing that it yields the very highest kind of musical 
enjoyment. Still, they who do not choose to try and cultivate their 
taste may walk among the orange trees, or peep into Pompeii, or chatter 


to the cockatoos, or study the old statues, or criticise the newest bon-. 


nets, till the symphony is over, and may then go to their seats and 
listen for an hour to the soloists and singers. Then supposing that 
their appetite for music be not satisfied, while they feel the wakened 
cravings of an appetite for meat, they may banquet at the Palace upon 
mutton-chops or turtle, and, after their dessert, may take their seats at 
Covent Garden, and listen to the music of melodious Mr. Mellon.— 
Yours, dear Silent (I suppose you have been to the C. P. W. Concerts), 
ever, very faithfully, Punch. 
85, Fleet St., Nov. 8. 


[All communications from Mr. Punch, no matter what the 
theme, are welcome to Mr. Dishley Peters, and therefore, b; 
reflection (welcome by reflection is good), to ABRAHAM S. SILENT. 


—_—o— 


TO SHIRLEY BROOKS, Esa. 
Sir,—TIn answer to yours of the (?) I beg to offer the subjoined 
acrostic :— 
L isten to his pleasing wail, 
@ dours sweet in harmony sail, 
@ niteing heart-strings in their tail, 
3 fuseing holy joys; the melodious gale 
© oothes human hearts with its tale. 
® weetly cloying to the mind, 
}P athetic rapture the feelings bind, 
® n Ariel’s wings the music is join’d, 
 eavenwards flying. Oh musical wind! 
WR egail the hearts of all mankind. 


—leaving you to divine its purport, and am, Sir, obediently yours, 
Cxomas GooTru Bircu. 
Stockport, Nour. 6, 1866. 
[All unexceptionally, and very very good.—A. S. S.] 
TO LINDSAY SLOPER, Esa. 

Sm,—At the Second of Charles Hallés grand concerts, Nov. 1 was 
performed Mozart’s great Symphony in C. major—called Jupiter—a 
marvellous conception, and a strikeing illustration of the power of music 
over the soul; the grand opening of the Allegro molto salutes the ear 
with its gorgeous utterance, every emotion of the heart is tuned to 
songs of praise, while.the listener is held spell-bound by its enchanting 
influence; peal on peal of jubilant harmonies swell and ebb, sustaining 
melodies that enlighten our common understanding with a sense of the 
beautiful. The Andante Cantabile, a musical wail of etherial sweetness, 
one of those angelic songs (without words) that comfort the heart of 
man and translate his thoughts far beyond this world of care, where, he 
conceives no pain save pleasure and enjoyment; the soul is lulled by 
an endearing thraldom :—a tinge of sadness salutes the ear, when, the 
quaint Minuet breathes a lament, which seems to ex a reluctance 
at parting from the shores of this paradise of harmony—but, neverthe- 
less, the muser floats on the sea of Mozart's imagination and the grand 
waves of the Finale Allegro swell in glorious billows, wave from wave 
rolls majestically, receding and rebounding with exultant rapture. 
After the close of this divine music the heart gives a kind of jerk as 
though this withering garb of mind clasped more tightly round the 
soul; yea, as though it chided the undieing spirit for leaving its tene- 
ment of clay, while it offered homage to the noble spirit of Mozart. 

Tuomas Boors Brrcx. 

[All of the foregoing is good, (as Mr. Lindsay Sloper will allow) ; 
but especially good is, “conceives no pain save pleasure and 
enjoyment” (on the one hand), and “ the heart gives a kind of 
jerk as though this withering garb a mind &c.” This will arouse 
the attention of the author of The Three Louisas.—A. 8S. S.] 


ae 


TO ABRAHAM SADOKE SILENT, Esa. 

Srr,—Alfred Mellon announces a remarkable musical novelty for 
every night this week—a selection from Der Freischiitz, with ‘‘ sensa- 
tional” effects of apparently a very mysterious character. With an 
operatic revival at Her Majesty’s Theatre, and the commencement of a 
new series of Monday Popular Concerts at St. James’s Hall, itis difficult 
for the present to do more than notice the fact that unheard-of goings 
on seem to be meditated—indeed, they should have commenced last 
night—at the theatre of the Royal Italian Opera. The advertisement 
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hints at “deeper and more awful intonations than ever thrilled the 
soul since the triumph of the fabled ‘ Timotheus,.’” Evil Spirits are to 
be represented by Messrs. Hawkes, Antoine, and W. Winterbottom ; 
Charmed Bullets by Mr. F. C. Horton; Distant Thunder by Mr, 
Seymour; and Phantom Stags by the baud of the Coldstream Guards. 

i Shaver Silver. 

[Late as usual, Mr. Silver. But why ‘“ the fabled ‘Timotheus ?” 
The mobled Queen is good.—A. 8. S. 


——)-—— 
TO DISHLEY PETERS, Esa. 

Dear D. P.,—With reference to my important communication 
of to-day, I have just seen the original of Schubring’s paper, and 
the words are: ‘In der Ouverture Meerestille &c., tritt eine gar 
reigende Gesangsmelodie als Wiederaufnahme des ersten Noten des 
Finganges auf, die erst mit der Terz, dann sich steigernd mit der 
Quinte, und endlich mit der Octave einsetzt.” Can you say, now, 
which the passage is? It’s evidently a passage for wind—indeed 
trumpets—from the context—or post-text, to be particular.— 
Yours ever, FLAMBOROUGH HEAD (Bart.) 

Sawbridgeworth, near Burnt Mill, near Buntingford, Nov. 7. 

[Sir Flamborough is referred to the note at foot of his other 
letter. What in the name of Pomposius Turmidus is he doing at 
Sawbridgeworth? And whereare the notes on Schubert?—A. 5. S.] 

—o 
TO C. L. GRUNEISEN, Esa. 

Srr,—Between the first and second acts of Naaman (at the 
recent Norwich Festival), Prince Wales, Duke Edinburgh, and 
Earl Leicester “retired to the ‘smoky,’ to enjoy a weed ” (Norfolk 
Sheet), and thus lost Madame Rudersdorff’s recitative and air at 
the beginning of the second part (!). This is a piteous case.— 
Yours quite faithfully, Tuomas Duck (Professor of Music). 

Axminster, The Pond, Nov, 7. 

[Madame Rudersdorff is greatly to be pitied ; but Wales, 
Edinburgh, and Leicester are greatly to be pitied. This is a 
piteous case.—A. S. S.] 





—0 —= 


TO DISHLEY PETERS, Esa. 

Str,—The Norwich Festival of 1866, will prove, I am informed, to 
have been financially a great success. I shall heartily rejoice if this con- 
summation most devoutly to be hoped is realised. The poor, the maim, 
the halt, and the blivd, in the “ counties” of Norfolk and Norwich will 
in that cas» more than ever have cause to bless the divine gift of music, 
for the chief hospitals of the district are benefited by any surplus profit 
there may remain when the balance-sheet of the Festival is finally struck. 
On this acvount I take the deepest interest in the attendance at each 
individual perforinance. If I have not given, according to my wont, 
the numbers each day assembled, and the amounts thus represented, it 
is only because not one word of information on any subject whatever 
has been communicated to me by the Festival official. Personally, I 
have not the least canse for complaint. Nothing could possibly exceed 
the genial courtesy shewn to our representative by those stewards, to 
whom he happened to be personally acquainted. . But I think it right 
to protest against any lack of ordinary civility towards the delegates 
tro. London newspapers, Partly attributable, perhaps, to a change in 
the executive department—the pleasant duties of secretary, eo long 
held by tne late much-regretted and much-respected Mr. Kerrison, 
being now discharged in far uiff-rent fashion—this want is due in 
greater measure to other causes. To reserve a place for a writer, who is 
come to Norwich on purpose to describe what he hears, seems a very 
obvious act of civility, But though at almost every performance dozens 
of chairs were vacant, the jour: alists were provided only with a ‘ gene- 
ral admission,” which gave a right to no especial seat. It is scarcely 
too much to say that the sole interest of a country music Festival con- 
sists in the production of new works, and that composers would not 
bring these out— seeing that they receive neither emolument, politeness 
nor reco. nition from the conimittee—did they not expect them to be 
noticed in the metropolitan newspapers. But if the country magnates 
flatter themselves that they can dispense with the publicity given to 
their speculation by the London press, they can hardly do without the 
cordial co-operation of the musicians whom they treat with such ludi- 
crous discourtesy. Will it be believed that Mr. Arthur Sullivan, who 


had been requested to write a new work expressly for the Festival, and 
to come, at his own expense, to conduct it, was actually refused two 
reserved seats except on payment at the ordinary tariff? I hope it is 

add that, on this trait of official courtesy coming to his 


not indiscreet to 








ears, Mr. Costa, who attended the Festival on purpose to conduct hig 
oratorio, elected to pay his guinea for a chair in which to listen to Mr. 
Benedict’s new cantata, rather than ask any favour. With such men, 
the money is a question of no moment, but there is many a young com- 
poser to whom a request to attend the Norwich Festival would bea 
dangerously expensive honour. The plea of charity being the object 
of the celebration is false as well as mean. To take the brain and time 
of a gifted composer for the advantage of a blind pauper is indeed 
“robbing Peter to pay Paul.” In the days of flunkeyism noblemen 
used to patronize musicians. The tables now are turned, and musicians 
patronize the patrons, So far so good, but the position is not full of 
dignity for those noble, right honourable, and very reverend gentlemen 
whose names fill up the first page of the Festival programme. 

In all this provincial illiberality I need not say that the large- 
minded and highly-cultivated conductor has no share. Just as all that 
is good in the Festival comes from London, so all that is best in it is 
introduced through the agency of Mr. Benedict. It seems to us that 
these monster music meetings have served their purpose. Ata time 
when travelling was difficult and expensive, it was an excusable weak- 
ness to make the very utmost of the singers who had been with great 
trouble collected together ; and, on the indigestible principle of taking 
a hearty breakfast early in the morning when about to set out on a long 
journey to cram in as much music in a week as would last three years, 
But now nous avons changé tout cela. Any enthusiast can rush up to 
town in a few hours to hear a special performance, while complete 
troupes of well-practised artists make frequent tournées to the remotest 
corners of the country. Many of the Festivals have consequently died 
out, and those of Norwich and~Birmingham would doubtless speedily 
follow in the same dark way, were it not for the high repute of Mr. 
Benedict in the old East Anglian city, and of Mr. Costa in the busy 
midland metropolis, So completely are the extraordinary natural 
gifts, wide-spreading attainments, enthusiastic love for his noble art, 
and indefatigable zeal of the German master appreciated in Norwich, 
that the notabilities actually on one occasion postponed the Festival an 
entire year because Mr. Benedict’s engagement in America with Jenny 
Lind prevented him from undertaking its management. The confidence 
has not been misplaced. Whatever its financial fate, the Norwich Festi- 
val is certain, in spite of the disadvantages attendant on these 
celebrations, to be an artistic success, so long as the leadership is 
entrusted to the experienced direction of Mr. Benedict.—Your faithful 


servant, Siney Ham (D,D.). 
D. Peters, Esq. 
Dr. Silent lee, in his time, struck many a balance, but never, 


in his time, has struck a balance-sheet. He would as lief think of 
striking an envelope. Moreover, “ all that is good in the Festival ” 
does not “* come from London,” seeing that very few members of 
the chorus are from London. The next time Dr. Ham appoints 
himself representative of this paper it is to be hoped he may be 
more circumspect, or at any rate less perfunctory.—A. S. S.]. 
——-_-9—- 
TO CAMPBELL CLARKE, Esa. 

Sm,—I can now trace the comparative concert receipts at fifteen 

Norwich Festivals, The totals have been as follows at each Fesiival 


since 1824 :— 

TOBE om 990: 000), npg TEO LAUED one. nee 
si eee 5,195 | 1842... “ 
1830 .. Y £ #6 
1833 .. pet 
1836 .., 3,745 | 1952 .. ove 





The concert receipts of the late Festival were thus within a few 
shillings of the amount taken in 1863, and they were only exceeded in 
1868, 1827, and 1824. At the same time, it is rather disheartening 
that the continuous progress which had been observed at the last three 
Festivals should have sustained acheck. The ball receipts, the amount 
obtained from the sale of books of the words, and other accessory 
sources of income have still to be taken into account; but as the 
presence of the Prince and Princess of Wales, the Queen of Denmark, 
and the Duke of Edinburgh has involved the committee in some 
additional expenses, it is doubtful whether the net proceeds will 
amount to 1,000/. In 1863 they were 1,2211. No definite information 
can, however, be given on this Boh as a final adjustment of accounts 
will not be made until the close of the year. . 

The ball with which the Festival was brought to a close on Friday 
evening was a brilliant and successful entertainment. The band in 
attendance was that of Mr. W. Howlett, of Norwich. Dancing con- 
tinued till about half-past four this morning. The ball was attended 
by about 550 ladies and gentlemen. Thus closed the Norwich 
Festival of 1866. Noxes or Norwicu. 

Lame-Dog St., Rampant Horse St., Nov. 7. ’ 

[To ‘trace comparative concert receipts at 15 Festivals” is 
good. But what;are “ comparative concert receipts” ?—A. S. S.] 
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TO HORACE MAYHEW, Esa. 

Sir,—I am informed that Mozart is iambus and Auber trochee. 
The King has a bet with Bismarck on the subject. The King 
wished to refer to Mr. Ap’Mutton, Bismarck to Napoleon IIL. ; 
but both being absent I take the liberty to refer to you, as to the 
next competent authority. Awaiting your reply, I am your 
obedient humble servant, A. LONGEARS, 

Schloss-Fuchs, Nov. 5. 


[Only (Mr. Horace Mayhew being also absent) those who 
understand neither French nor Latin would make “ Auber ” 
trochee and ‘‘ Mozart” iambus. According to the true pronunci- 
ation of the respective names, Mozart is trochee and Auber iambus. 
Juniper-Jack (like Stinkomalee) is choriambus—that is, trochee 
and iambus combined. Mr. Horace Mayhew is vivaporous. Nor 
is Dr. Silent ‘‘ next competent ” to anybody, except to Mr. Ap’M., 
and his (Silent’s) respected Editor, Mr. D. Peters..—A. S. S.] 


— ay 


HER MAJESTY’S THEATRE. 

Mr. Mapleson has commenced a series of operatic representations to 
extend over the week just expired and the week to come. Although 
the prices of admission are considerably less than in the “ fashionable ” 
season, it is but just to say that the performances exhibit no mark of 
inferiority. Signor Arditi is at the head of an orchestra nearly identical 
with that which he has the advantage of directing in the spring and 
summer months; there is a chorus strong both in numbers and 
efficiency ; while some of the “ stars” of the regular company, headed 
by artists no less distinguished than Mdlle, Tietjens, Mr. Santley, 
Malle. Sinico, M. Gassier, etc., are the leading singers. Faust and 
Norma were given respectively on Saturday and Monday, andon Tuesday 
night Der Freischiitz was presented in such a manner as to afford un- 
qualified satisfaction to a crowded house, his Royal Highness the Duke 
of Edinburgh being among the audience, 

Weber's undying masterpiece may be cited as a fair specimen of what 
amateurs may expect at a moment when one would imagine that an 

, effective operatic performance in the Italian language was difficult to 
obtain. True, with the exception of Mdlle. Sinico, there is not an 
Italian singer of note in the “troop” at Mr. Mapleson’s immediate 
disposal ; but as times go Italian singers at the Italian Opera are in 
the minority. Nor does it much signify where such artists as Mdlle. 
Tietjens and Mr. Santley were born, seeing that both the German 
soprano and the English baritone have long since attained the highest 
rank. In Der Freischiitz, moreover, Mdlle. Tietjens is thoroughly at 
home, and it is doubtful whether any artist of any nation has ever sung 
the music of Agatha more admirably or imparted more dramatic life to 
that pensive and interesting character. On Tuesday night she was all 
herself, and—only to cite one among the many familiar passages in an 
opera that has now for more than forty years been popular in England 
—never has the splendid scena preceding the ‘‘Incantation” in the 
second act, and containing one of the most beautiful slow movements in 
music (Anglice, “ Softly sighs the voice of evening”), been more nobly 
delivered or more vehemently applauded. By the side of this must be 
placed the grand and trying air of Caspar, at the end of the first act, 
which no one now before the public can master with the ease or declaim 
with the force and vigour of Mr. Santley, The Anna of Mdile. Sinico 
is worthy to match with such an Agatha and such a Caspar; and the 
favour in which this clever and versatile lady is held by the public was 
manifested in the cordial reception awarded to each of the charming 
airs which Weber has put into the mouth of his lively and piquant 
soubrette. Nor could they easily have been better given—with more 
neatness, more spirit, or more intelligence. Signor Morini—from the 
ThéAtre-Lyrique, where he was the original Faust—is hardly so well 
fitted in the music of Weber asin that of M. Gounod. His style is 
too eminently French, and the upper region of his voice lacks power. 
Where he was chiefly found wanting, however, was in the great scena 
of the first act, a trying ordeal for any tenor to go through. The rest 
was highly creditable, and—a matter of no trifling importance—Signor 
Morini seems perfectly at home in the part, which it is more than 


probable he may already have played in his own country. In the 
dearth of operatic tenors, though he can scarcely aspire to a first posi- 
tion, we are inclined to think this gentleman may become an acquisi- 
tion of some value to Her Majesty’s Theatre. The ocher characters 
were supported by M. Gassier, who gives unaccustomed prominence to 
the small part of Kuno, Head Ranger; Signor Casaboni (Kilian) ; Mdlle. 
Bauermeister, who sings the solo in the Bridesmaids’ Chorus; Signor 
Capello (Prince Ottocar); and Signor Foli, the American bass, whose 
fine voice is precisely suited to the music of the Hermit in the last scene 

(so much of it as is left). The overture was very finely played, and 

the Huntsmen’s Chorus very well sung. The whole performance, in- 

deed, was a credit to the theatre, and the ever fresh and picturesque 

music of Weber scemed to have lost none of itscharm. The horrors 

of the Incantation scene, by the way, would have been still more im- 

pressive had a little light been thrown upon the matter. As it was, 

the back of the stage was so dark that not only Mr. Telbin’s well- 

imagined scene was half-invisible, but one goblin could scarcely be dis- 

tinguished from another. 

The removal of the boxes which used to encroach upon the stage on 
either side the proscenium—a step long ago in contemplation—has at 
length been effectef, and the improvement is unquestionable. While 
the admirable acoustic properties of the theatre are in no way injured, 
the stage accommodation is materially and usefully augmented. 

The opera represented on Thursday was IJ Trovatore. To-night Le 
Nozze de Figaro is to be given ; and at the first morning performance 
(Wednesday next) Don Giovanni, with M. Gassier as Don Giovanni, 
Mdlle. Tietjens as Donna Anna, Mr. Tom Hohler as Don Ottavio, and 
Mr. Santley (first time) as Leporello. 





Lewes.—A very interesting concert was given in the Corn Exchange, 
on Thursday Nov. lst, by Mrs. John Macfarren, assisted by Miss Rober- 
tine Henderson as vocalist, herself executing a charming selection of 
pianoforte u.usic in a most brilliant style. The number of per- 
formers being limited to two, it is remarkable how large an amount of 
variety was included in the programme. Miss Henderson has a full and 
winning quality of voice, and sings with much finish. Her powers of 
expression were happily brought into play in G. A. Macfarren’s “ Late, 
so late,” and Gounod’s “ Quando 4 te lieta.” Her florid vocalization 
was advantageously displayed in Bishop’s well-worn “ Bid me dis- 
course,” and she proved herself equally at home in two old English 
ditties. Her performance of Beethoven’s “Funeral March,” the 
sparkling finale (Sonata Op. 26), and Mozart's “ Allegro Maestro” 
(Sonata in A minor) were listened to with rivetted attention; but 
those who best appreciate are seldom most demonstrative in the 
expression of their feelings, and thus her performance of a valse of 
Chopin, a fantasia of Prudent, and an Irish Fantasia were greeted with 
more boisterous applause. The spacious area of the Corn Exchange, 
capable of accommodating more than one thousand persons, was well 
filled. : 


Bricnron.—Mr. Kuhe’s second piano‘orte recital came off on Wed- 
nesday afternoon at the Royal Pavilion, with more than usual ecidt. 
From the moment of Mr. Kuhe’s appearance to the conclusion of the 
last piece the audience endeavoured to shew their thorough apprecia- 
tion of each performance submitted to them. ‘The most attractive and 
successful pieces were, on Mr. Kuhe’s own part, Chopin’s Nocturne in 
E flat (which was loudly encored and repeated); Blumenthal’s Retratte 
ce encored, and for which Kuhe’s Tarentelle was rubstituted) ; 

eethoven’s Sonata in C (Op. 2, No. 3); and Kuhe’s “ Tllustration du 
Prophéte.” Not less successful was Mdlle. Liebhart, who gave in the 
two songs allotted to her (not for the first time) ample proofs of her 
brilliant qualities as a singer. Mulder’s “Liebhart Polka” was so 
delightfully warbled that an encore was irresistible. Mdlle. Liebhart 
gave another song, Signor Schira’s beautiful revérie, “ Sognai.” Mr. 
Allen’s “Goat bells” was also rapturously encored, as was a new 
song by Mr. Osborne, ‘‘ Who’s at my window,?” expressly composed for 
Malle. Liebhart, and which was received with great applause. For the 
last of Mr. Kuhe’s recitals Herr Reichardt has been engaged.——Fraiu- 
lein Mehlhorn’s concert, in the Town Hall, was quite a success. 
The reserved seats were filled by an elegant audience. Fraulein 
Mehlhorn sang, among other pieces, an air from Roberto il Diavolo, 
Herr Liebich’s “Two Roses” (encored), and her own adaptation of 
some words by Miss Herslet to a German melody (also encored) all 
charmingly. Malle. Steinhagen and Miss Wilkinson were the other 
lady singers; M. KE. de Paris and Herr Lidel took piano and violoncello, 





and Mr. Victors was accompanist. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 
DIRECTOR—MR. 8S. ARTHUR CHAPPELL. 
248th CONCERT (SECOND CONCERT OF THE NINTH SEASON). 
The Director begs to announce that the remaining 


MONDAY POPULAR CONCERTS 


Will take place as follows, viz. :— 


Monday, November 19 1866. Monday, February 4 1867. 
Monday, * 6G » Monday, Re ge 
Monday, December 3 ,, Monday, rm ear 
Monday, ‘i = Monday, o. 2 ” 
Monday, January 14 1867. Monday, March 4 ” 
Monday, ” ” Monday, ll ow 
Monday, ” 28 Monday, » 18 


” ” 
Morning Performances will be given on Saturdays: January 26th ; February 2nd, 
9th, 16th, 23rd; March 2nd, 9th—1867. 


MONDAY EVENING, NOVEMBER 12rz, 1866. 


PART I. 
DIVERTIMENTO, in D major, for ‘two Violins, Viola, Violon- 
cello, and two French Horns—MM. Srravs, L. Ries, H. 





Biacrove, Piatti, STANDEN, and C. HARPER . i, - Mozart, 
SONG, * Maker of ev'ry star” (Naaman)—Miss EpMonnps . - . Costa, 
SONATA, “ The Invocation,” for Pianoforte alone— Madame 

ARABELLA GODDARD . ° ° ° . . . - Dussek, 

PART II. 
SONATA, in D major, Op. 58, for Pianoforte and Violoncello— 

Madame ArRaBELLA Gopparp and Signor Piattr . . Mendelssohn. 
ARABIAN LOVE SONG—Miss Epmonps . 8 » » ee 
QUARTET, in D major, for two Violins, Viola, and Violon- 

cello—MM. Straus, L, Ries, H, Buacrovs, andPiatt1 . Haydn, 


ConpucTor Mr. BENEDICT. 
To commence at Eight o'clock precisely. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s.; tobe had of Austin, 28, Piccadilly ; 
Keir, Prowse, & Co., 48, Cheapside; and CuaPpreLt & Co., 50, New Bond Street. 


“MUSICAL DEVELOPMENT,” 
By JOSEPH GODDARD. 


Cuar. I.—The essential relation between the two main characters of sentiment 
(instinctive and mental), and the two main sections of musical effect 
(melodic and rhythmic). 
Cap, I1,—The exigency in expression which mental sentiment involves, is met in 
the structural plan of the modern classical instrumental works. 
Cuap. III.—A comparative analysis of the spirit of the instrumental music of 
Haydn, Mozart, Beethoven, and Mendelssohn. 
yo LN err intellectual rank of musical art 
“aP. V.—Dramstic music: the principles on which the literary and musical 
e a — Opera should be based. ad mo 
'HaP, .—The principles on which the lite and musical 
Grand Cantata, should be based.” salty yom 
Cuap. VII.—The influence of mental progress upon music, 


The above work is a painstaking end ur to elucidate the nature, scope, and 
position of the musical art. As the labour it involves is not that in connection with 
music calculated to be remunerative, whilst at the same time the influence of such 
works is to further the interests of musicians by tending to elevate their art in 
general estimation, the author thinks he can reasonably appeal to them for the 
means of insuring - oe A few more pr mises to purchase being neces- 
Sary to guarantee the expenses of pullication, all who may be willi 

the work are solicited to icate with the Author. " 1 saciomece 


Price to Subscribers, 5s, 
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op soaxawong AON up zy a9y@ . mame 2g 10;, Je 
A GOODBYE. New Song, epptopriate for the Compass 
of Tenor, Baritone, Soprano, or Alto, vy JosepH Goppaagp. Price 2s. 6d. 


Lon ion: Duncan Davison & Co., 244, Regent Street, W.; and J. Gop 
Paul's Road, Camden Square. wineicionsre ; ‘ apnea 








NOTICES. 

To ADVERTISERS.—The Office of Tue MusicaL WorxD is at 
Messrs. Duncan Davison & Co's, 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o'Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PuBLIsHERS AND Composers— Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 









ANSWERS TO CORRESPONDENTS. 
Mr. T. B. Bircw (Edgeley).—The Analysis was not sent by he 
gentleman to whom Mr. Birch has made acknowledgment of its re- 


ceipt. Nor is he aware by whom it was sent, 
ANTAGRUEL.—How about the promised scene at the Edinburgh 
Castle? Dat cito qui dat bis, 

Lorp Lone is informed that the last article on the Crystal Palace 
Concerts was not written by Mr. Drinkwater Hard, but by somebody 
who surreptitiously affixed his signature. Mr. Hard has expostulated. 

Iamsico Diwerer AcrpHaLus?—“ Truditur dies die.” he other 
(“Nove que pergunt interire unm”) is iambic trimeter catalectic, as 
Horace Mayhew would have informed our correspondent (who tails his 
motto with a note of interrogation). Hzv! 

Dr. Kyire.—The first business (invariably) in autumn (after the 
Festivals) is to lose scissors. Admiral Wink mislaid his rifle. 
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ALBERT LORTZING. 
(Continued from page 702.) 

The second letter, of the 21st March, 1844, discusses more fully 
the same theme: 

« At last, my esteemed friend, I will add a few lines on the subject 
in question. Do not be angry with me because they have been so long 
coming, but I am awfully driven; I sing with Adam in the Dorfbarbier, 
I must ‘first spread plaster,’ then learn parts, act, patch up opera books, 
compose, and now and then sacrifice a little to sociability, all of which 
things take up time. . . . » Ad rem: you say and maintain that 
good music is the animating principle of good operas—that is very true, 
when, nota bene, the book is not a bad one, and yet we have instances 
of operas, in which both were combined, doing nothing. What is the 
cause of this? The performance. There is one kind of work which our 
good Germans cannot compass by hook or by crook. You cite Figaro’s 
Hochzeit. Though I think the book rather frivolous still I regard it as 
good. The music, as we are probably both agreed, is—none so bad !— 
At how few theatres is this opera a stock piece—can it be a stock piece? 
And why not? Because there is no one to act it. Where will you now find 
a Count, a Figaro, a Susanne, to satisfy our demands in avting and 
singing ? With my Czaar—do not set me down as an arrogant fellow 
because I pass from Mozart’s divine Figaro to myself—with my Czaar, 
I say, the case was a peculiar one. It may be that the subject is piquant, 
it may be that I was not unsuccessful in the music—but the opera is 
exceedingly easy to be represented, and the last circumstance has contributed 
not a little to push it on in the world. Consider each part, and you 
will allow Iam right. Itis impossible to do for the Burgomaster, as 
the saying goes. Buffos with and without voices, first basses, able to act 
and not able to act, have tried the character and all been successful.— 
The Czaar may require something more than we have a right to expect 
from a singer, but, if he can warble the song in the third act properly, 
he has gained the day. ‘fhe part of Marie is nothing particular in a 
vocal sense, and a representative may, therefore, be found with facility. 
The part of Iwanow I arranged to suit my own extensive compass of 
voice so it may be easily represented by a singing actor. The Marquis, 
also, is not important; if he is good, all the better; if he is bad, he has 
too little effect upon the total impression of the piece to do any harm. 
The case is very different with my last bantling: Der Wildschiitz; 1 
consider the book admirable. I would not use the word were the buok 
by me. It is true that I put it into operatic shape, but the good framc- 
work waa there. The music, too, is rot exactly such as to ruin. the 
book, and yet the success of the opera in some theatres was doubtful. 
Why ?—I must again sing the old tune—as a rule, our German singers 
are deficient in lightness of acting and style, or, in a word, in the draw- 
ing-room ease necessary for this kind of opera. I am not now speaking, 
in the remotest degree, of the members of your highly esteemed opera 
company, for the simple reason that 1 do not know them and be 
greatly delighted—as the opera” (Der Wildschiitz) “is in preparation 
at your theatre—if they prove me to be wrong in my assertion, but I 
am anxious to hear whether you will not coincide with me in my view 
as to conversational opera suiting German singers.—In short, the gist 
of my long-winded oration is, therefore, that we may give conver- 
sational operas in Germany, but that it is not every class of them which 
suits us; as belonging to such a class I include operas like Figaro’s 
Hochzeit, which pleases the public thanks to the music only, and also 
subjects like your Donna Diana, requiring a Cesar and a Perin, whom, 
such as you and I imagine them, and such as could do something in the 
way of singing, I should not be able to find, even though I were to light 





a hundred lanterns.—With this exceedingly novel witticism I will con- 
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clude, for my continued twaddle on the same subject will end by boring 
you. By way of a change, I am working now on a romantic subject ;* 
it is not properly my style, for 1 am not yet vain enough to fancy I 
must succeed in everything; however, probemus !—I still beg as Caspar 
begs Zamiel in Der Freischiitz : ‘ Salbe mir so Kraut als Blei,’ ete. Good 
bye, my dear friend, and retain your kind feelings for yours, 

“ Avgert Lorrzine.” 


Is there not a great deal of modesty in the reason he suggests, 
why, in his opinion, the beautiful opera of Der Czaar und Zimmer- 
mann was so successful ? 

We see from these letters that Lortzing felt pleasure in writing 
them to a competent judge of the subject, to whom he wished to 
speak as frankly as possible, knowing he would be understood.— 
The personal acquaintance of Gollmick which Lortzing made when 
he was afterwards in Frankfort, and their subsequent correspon- 
dence, establishing a greater intimacy between them, brought 
about a friendly connection which, thanks to Gallmick’s knowledge 
and intellect, gave many an impulse to Lortzing’s mind. 

There is one report, born of envy, and not yet quite silenced, 
which I must here contradict. It was said, and is still said 
sometimes, that Herr Stegmayer, then acting as Capeilmeister in 
Leipsic, was not without some share in Lortzing’s compositions’ 
especially Der Czaar und Zimmermann. Stegmayer's great talent, 
combined with good taste and a feeling for what was practical, 
may have induced Lortzing to converse with him on his art, and 
not to disregard his views generally. But it is certain that 
Stegmayer exerted no more direct influence on Lortzing’s works 
than suggesting certain cuts at rehearsals. Stegmayer’s indolence 
was as well known to those around him as his eminent talent, 
which, to the regret of all who valued it, he turned to such little 
account. Whoever knew, as wellas we knew, how the two men oc- 
cupied their time, how great was the difference between their private 
lives, and to what places their non-business meetings were limited, 
—whoever, like us, came in daily contact with Lortzing, and, in 
his little unadorned, solitary garden-room, greeted, so to speak, 
each of his creations as it rose into being, can boldly contradict the 
malicious calumny, as I now publicly do. Lortzing’s childlike 
simplicity, and truth-loving disposition were incapable of allowing 
him consciously to deck himself out in borrowed plumes. 

After he began to compose, he found his duties as an actor at 
first a hindrance and afterwards a positive burden. His love for 
music increased his dislike for his former profession which took up 
too much of his time, and for years he longed to quit the stage, and 
live for music alone. Feeling, however, that the existence of a 
numerous family ought not to be made dependent on precarious 
earnings, he longed for a place as conductor. Too proud to make 
the proposal to his manager, Herr Ringelhardt, he was often angry, 
that is : as angry as his good nature would allow him to be, that 
the manager did not of his own accord offer him the post. I 
recollect once speaking privately on thesubject to Herr Ringelhardt, 
and receiving as an answer: ‘‘ Pooh, pooh! Herr Lortzing is a 
good actor, and can compose funny operas ; but who knows whether 
he would make a good conductor !” 

In the summer of 1842, Lortzing’s portrait was published for 
the first time. He surprised me with it on the morning of my 
birthday, saying as he did s0: ‘‘There, my dear brother, I have 
brought you my phiz.” Underneath he had written : 

Als ich des Busens Drang verstand— 
Ich auch der Lieder Quelle fand, 
Der Liebe Gliick und Vaterland ! 

“ To his friend, Diringer, the 23rd July, 1842.—A.serT Lorrzine.” 

[The verses were from the song I wrote in his Hans Sachs.] 

In the autumn of 1842, Ringelhardt announced to us positively 
that, after the Easter Fair of 1844, he should retire from the 


* Undine. 











management of the Leipsic Stadttheater. He said that as the 
Corporation had given him notice they would not renew his contract, 
he had told us in time that we might take our measures for the 
future. Silently and sorrowfully did we—Lortzing, Reger, and 
myself—leave the manager’s room. Standing still a moment upon 
the Theaterplatz, we looked at each other as much as to ask 
‘Whither will a favourable or unfavourable wind carry our little 
craft ?”—At any rate, it was probable we should have to separate, 
and this prospect produced a feeling of regret which we could never 
afterwards completely overcome. 

I was the first to be torn by fate from out the band of inti- 
mates. 

On the 9th March, 1843, there was a grand concert at the 
Gewandhaus, in commemoration of the first Leipsic Subscription 
Concert, which had been given exactly a hundred years previously, 
Compositions by the various musical directors of these concerts, 
were given in chronological order, commencing with Doles, 
musical director in 1748, and ending with Felix Mendelssohn- 
Bartholdy, then at the head of affairs. I was requested to speak 
@ poem, written by Leo Bergmann. It treated, so to say, of the 
musical history of Leipsic, and, also, served to connect the different 
pieces played. Lortzing went with me to the concert, and, on our 
road, the conversation turned upon Herr Pohlenz, the musical 
director, then still alive, who waz most highly respected as a music 
master in Leipsic, and who had, also, for a time, directed the con- 
certs. He had, however, become somewhat old-fashioned, and no 
longer equal to the duties which Mendelssohn so gloriously dis- 
charged. We expressed our regret at his being so completely 
passed over, because his character, like his compositions, such as 
motets, quartets, and songs, deserved very great consideration. 
How popular, for instance, were those little things of his, ‘ Auf, 
Matrosen, die Anker gelichtet,” ‘Ich bin der kleine Tambour 
Veit,” etc. We met Pohlenz alone in the ante-room, at the Gewand- 
haus, pacing nervously up and down. In reply to our question 
how he was, he said: ‘‘ Don’t you know I am no more; I am al- 
ready dead!" With these words he raised his hand that held the 
programme, in which his name was wanting, ‘‘I belong no more 
to the living !"—He endeavoured to smile, but turned away with 
his eyes bedimmed with tears. Lortzing looked at me sympathis- 
ingly, remarking in the tone of genuine humour, that would joke 
and yet must affect : ‘‘ Do you see, old boy, do you see ?— it’s the 
way of the world!” Our conversation was at an end; we pro- 
ceed in silence to the concert-room. 

The anniversary wound up with a grand supper, at which I was 
not present, but to which Pohlenz was invited. There he sat, I 
have been informed, silent and unnoticed, and no one thought 
him worth a toast. 

The next day, Lortzing came and informed me that Pohlenz had 
been found, by his wife, dead of apoplexy in bed. Lortzing was, 
probably, one of those who sang at Pohlenz’s grave. As usual, I 
was selected to be the speaker, and gave utterance to the general 
feeling. —How lamentable a thing it is that an artist’s finely 
strung soul should be slighted and frivolously insulted, I then 
openly said, and was not contradicted.—Since I have known that 
Lortzing is dead, how often do I see him in my mind standing 
opposite me at Pohlenz’s grave ! 

The day of our separation approached. Towards the end of the 
time we spent together, I repeatedly expressed a desire to take 
with me as a memento some of the songs of the operas for which I 
had furnished the books, written out in Lortzing’s own hand. He 
copied me a whole bookful, music and words, with the title: 
‘Songs and Airs, dedicated to his true Friend, Diiringer, the 
Author of the Words, by the Composer, Albert Lortzing.” Under- 
neath, as a motto, upon the title-page was: “* Wer wird mir nun 
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meine Pfeile schnitzen, wer meine Drachen fliegen lassen ?— 
KorzeBur.”* ; 

There is a touching naiveté in the application of these simple 
words, while the present itself was all the more valuable, as 
Lortzing’s time was then very precious to him, and moreover for 
him, as for everyone else, it could not, probably, be very enter- 
taining to have to transcribe his own works. 

In the middle of May, I went to take my leave of him as he lay 
in bed, suffering from ague. 

Lortzing’s family nodded us their adieux once more as we drove 
by on the high road! The good old grandmother kept wiping the 
tears from her venerable eyes. It was the last time I ever beheld 
the dear, worthy woman ! 

After mature consideration, I have resolved, from the present 
moment, to allow our friend, whenever it is possible, to speak for 
himself ; out of the copious correspondence with Reger and myself, 
and subsequently with his wife, I intend to keep giving extracts, 
which will explain to the reader more clear!y en7 more truthfully 
than aught else the writer’s frame of mind as well as position, 
besides corroborating and completing my picture of his character. 
—We are as agreeably affected by the lively hope which appears 
not to have deserted his joyous heart until the very last, as we are 
painfully touched by the decrease of the gigantic humour, which 
care and sorrow, with their retinue, pursued for years, as the 
hounds pursue the stag, that, tired out, wearily pants along, and, 
as a last effort, now and then attempts a feeble spring, till it— 
sinks down to die! I cannot help regretting that I must restrict 
myself to quotations, and, for various reasons, not give all the 
letters entire, a course which will entail a loss upon such readers as 
are allied to Lortzing by intellect and humour. 

It was precisely at this period, a year before Ringelhardt’s 
retirement, that the management of the Leipsic Stadttheater was 
definitively ceded to Dr. Schmidt. 

I have already said how earnestly Lortaing yearned to change 
his place on the boards for the conductor's seat in the orchestra. 
A letter addressed to me, some weeks after I had left, announced 
the joyful intelligence of his having gained the coveted object. 

My Deas Brorner,—To begin, you must know what persons are a 
set of ——. In the first place, anyone who keeps his friend so long 
without news; in the second, any one who writes letters that are illegi- 
ble ; and, in the third, everyone is a —— who is not conductor under 
the new manager in Leipsic.—Yes, my dear brother, we have got so far at 
last! What renders this fact even more agreeable is that I have not 
to sign for more than a year, for it isa principle with the new chief to 
make engagements with all, old members as well as new ones, for only 
ayear. This principle appearstome .. . . . I feel confident 
you are resigned to your new mode of life, though people here pretend 
to know you were tearing your hair out from despair at your disagree- 
able position—Stupid twaddle; you are not that kind of man. That 
you, despite your home, would not feel at home was to be expected, but 
it will be all right; besides there is a care-destroyer growing up with 
you to drive all whims out of your head. My fever that had left me 
for three weeks has returned. Abominable! Why should it attack 
precisely me and Reger. That E—— does not catch it—I meant to 
say: the worthy stage-manager of the drama, for such he has been ap- 
pointed since you left. 

«TJ will shortly forward you, with the air from Die Favoritin, the 
song of liberty, from Casanova, which, by a strange chance, I forgot to 
insert in your collection. O, how true is the motto on the songs : 
‘Wer wird mir nun meine Pfeile schnitzen? I am now writing 
something which would supply your poetry with copious materials, 
but—no such luck !—My family are well.—My old lady is not yet en- 
gaged by the new manager, but I yet still hope I shall be able to bring 
the engagement about. Farewell, my dear Brother; many kisses to 
your father, and greetings to your wife—or you may reverse the process. 
—Accept an embrace, and grasp of the hand, from yours unalterably, 

“ Atpzrt Lorrzine, (Future Conductor.)” 
(Zo be continued.) . 





_* “Who will now shape my arrows, who will now fly my kites for me?” 
These words are spoken by the boy, 
Johanna von Montfaucon. 


Otto, in the old romantic pieces 








PARIS. 
(From our own Correspondent.) 


At last Otello has appeared and Mdlle. Lagrua has had her 
triumph. Measured by her Norma, the lady's Desdemona is 
certainly a superior performance. Time has been busy under- 
mining a voice that once was powerful and beautiful, and much of 
its power and beauty has departed for ever. The lower and 
medium registers have suffered seriously; but a good deal of 
the purity, brilliancy, and sympathetic quality of the upper voice re- 
mains. No audiences are more indulgent than French audiences 
in certain matters connected with singers, Mere voice prevails | 
little with them, and art and style are their chiefest considera- 
tion in forming their opinions. I hardly think Fraschini would 
be listened to in London, in the same theatre with Mongini, because 
his voice is hard, inflexible and worn; yet he is a model artist 
in the estimation of the Parisians. ° Should Mongini ap at the 
Italiens I could give a shrewd c= what would be the manner 
of his reception. So, although Mdlle. Lagrua’s voice is terribly on 
the wane, she is heard with interest and enjoyment at the Italiens, 
because she knows how to sing, and has the true Italian method. 
It is most strange how the Parisian pare are always upholding 
and venerating the Italian school, and yet no singers are farther 
removed from that school than French singers. Unless a French- 
man be disciplined in Italy, no study, no delicate sensibility, no 
keenness of appreciation, no fineness of hearing, can ever teach him 
to get rid of the many and grievous faults appertaining to the 
French method of uction of tone and ma ent of the 
voice. Fortunately Mdlle. has no French faults, although 
she has sins enough of her own to answer for. Her voice is worn, 
and she sings now with effort; but art and style are apparent in 
all she does, and hence her success. Isaw much in her performance 
of Desdemona I greatly liked. The last act was decidedly 
best, and the famous willow song ‘‘ Assisa a un pie di salice””—the 
‘« Romance du Saule,” as it is called—was given with a touching 
charm of voice and manner that captivated all ears and all eyes. 
The appeal to Elmira, too—‘ Se padre m’abbandona "—was full 
of sighs and tears, as well became that exquisite lament. That, in 
spite of many drawbacks, the Desdemona of Mdlle. Lagrua was a 
marked success it would be unjust to deny. She was warmly, nay 
enthusiastically, applauded and recalled. Signor Pancani shews 
to better advantage in the Moor than in Pollio, but he is by no 
means a beau ideal of an Otello, whether as actor or singer. Sig- 
nor Verger’s good voice and artistic style were conspicuous in 
which, however, he failed to invest with any striking feature. The 
Elmira of Signor Selva and the Rodrigo of Signor Galvani were 
respectable, to say the best of them. Don Pasquale, revived for 
Adelina Patti—whose Norina, for archness, vivacity, and a certain 
scintillating charm suggestive of an aurora borealis, is on apar with 
her Annetta in Crispino e la Comare, and is therefore matchless 
—introduced, a few nights since, M. Ketten—the young French 
tenor, about whom there has been much talk recently, in the 
character of Ernesto, and proved to his friends that his introduc- 
tion on the boards was premature. Good-natured folk will not call 
the attempt a failure, and, as I am exceedingly good-natured, I shall 
only say of the débutant, that, when time and sedulous study, 
uninterrupted by, self-consequence, shall have lent themselves to 
the improvement of an organ by no means naturally bad or in- 
capable; when experience, knowledge of the - , acquired 
ease and freedom of deportment, shall have rubbed off the sinu- 
osities and angularities of the tyro; when silly friends shall have 
seen the errors of their advisement and have turned away from 
spun eulogism to honest criticism ; then,and then only, may 
M. Ketten hope to fill out a part created by Mario, and which re- 
— a practised singer and actor to do it justice. M. Ketten, 
ortunately for his future prospects, isa young man. But yester- 
day he was accompanist at the Théftre-Lyrique. Some priceless 
friend—as there are many such who go about doling out their ad- 
vice gratis—assured him that with his voice he should be filling the 
place left vacant by Mario, instead of thrumming chords on the 

iznoforte, and proposed that he should come out forthwith at the 
taliens. Of course the priceless friend must have been also in- 
fluential, or, how otherwise account for M. Bagier’s permission to 
a novice to Sppest on his boards. The whole thing is incredible, 
and could only have occurred in an exceptional period, under ex- 
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ceptional circumstances, and with an exceptional manager. Poor 
M. Ketten! he will be made the sufferer. Signor Zucchini, as Don 
Fone you have never witnessed it—I must leave to your 
vivid imagination. 

M. Capoul, the much-sought-for tenor of the ay Comique, is 
likely to throw musical Paris into a ferment. Unless M. Carvalho 
can come to terms with MM. Leuven and Ritt—who have been 
offered, by the way, as a dédit, forty-thousand francs, and have re- 
fused the same—there is a 2 perp if that the performance of Romeo 
et Juliette will be porters sine die at the Théatre-Lyrique. There 
is another difficulty. M. Capoul has engaged hi to M. 
Choudens, editor of the works of M. Gounod in ordinary, and of 
Romeo et Juliette in particular, for the term of six years, for the 
sum of 2,000 francs per month, to sing in Europe and even in 
America the sie of M. Gounod. How this tangled skein is 
to be loosed and made straight Montague Shoot knoweth not. 

A rumour ran through Paris one day last week that Rossini had 
fallen down stairs in his house, at the corner of the rue Chausée 
d’Antin, and was seriously injured. The house was besieged the 

_ whole afternoon and evening with inquiring friends and admirers, 
pedestrian, coach-hired, and self-carriaged, all eager to know the 
worst, I mean the best. It was announced next day, as a general 
answer to all interrogations, that Rossini was busy orchestrating 
his ‘‘ Petite Messe Solennelle.” 

The third concert of Classical Music, under the direction of M. 
Pasdeloup, at the Cirque Napoleon, given on Monday last, pro- 
vided the following selection: Overture to Semiramide—Rossini ; 
pias orgs in A minor—Mendelssohn ; Adagio from Quintet for 
clarinet and stringed instruments (M. Grisez, clarinettist) — 
Mozart; dir de Danse from Iphigénie en Aulide—Gluck; and 
overture to Leonora (No. 3)—Beethoven. 

Accounts from the Holy City, advise me that Franz Liszt has 
finished his oratorio of Christ, of which seven fragments (the 
Beatitudes and the Pater—to quote my authorities) have been 
already executed in different places. The work will be ready for 
performance in public in three months. 

Paris, Nov. 7. : 

—_o——— 


MONDAY POPULAR CONCERTS. 

These classical entertainments have taken so firm a hold of the 
musical public that they may fairly be regarded in the light of an 
established institution. Originally set on.foot in February, 1859, 
they slowly but surely made way ; and each successive season, both 
in an artistic and a financial sense, was an improvement on its 
predecessor. ‘The secret of this success lies in the unshaken belief 
of their founder and manager, Mr. Arthur Chappell, that a public 
existed in this vast capital able to appreciate the chamber music of 
the great masters, and sufficiently numerous to support an enter- 

rise undertaken with the sole view of paring it generally known. 

n this belief Mr, Chappell has acted throughout, and having put 
his scheme into shape has never once swerved from his purpose. 
Turning a deaf ear to those timid counsellers who would fain have 
pro an admixture of baser matter—in order ‘‘ to conciliate 
the tastes of the majority”—he has constantly adhered to his 
original plan. Mr. Chappell put faith in his supporters, and, as 
the sequel has shewn, they put faith in him. In musical circles 
the ‘* Monday Populars” has become a familiar household phrase. 

On Monday night the first performance of the ninth season—the 
217th since the Monday Popular Concerts were instituted—attracted 
an audience that filled St. James’s Hall in every part; and con- 
spicuous, as usual, among the rest was the serried company of 
enthusiastic amateurs who, from their seats in the orchestra behind 
the performers, watch the progress of the concert with an interest 
the intense and sustained earnestness of which it is impossible to 
mistake. The programme, as is generally (and advisedly) the case 
at a first concert, consisted almost exclusively of pieces with which 
the frequenters of St. James’s Hall on these occasions have already 
made acquaintance. How rich it was in genuine musical interest 
the following will shew :— 


MontaGveE SHoor. 


Part I. 


Quartet, in G major, No. 1, Op. 76, strin Haydn. 
Song—“ The Valley pee . a _ pie Gounod. 
Prelude and Fugue, in G minor, violin ... i + Bach. 
Song— Now Heaven in Fullest Glory Shone” ... Haydn. 
Sonata No. 2, Op. 27 (the Moonlight) pianoforte Beethoven. 


Part II. 
Variations on “ La dove prende,” piano and violoncello ... Beethoven. 
Song—“ A Weary Lot is Thine, Fair Maid” ... «» Arthur Sullivan. 
Trio,.in D minor (No. 1), piano, violin, and violoncello ... Mendelssohn. 


_ The father of the quartet, who gave the world no less than 
eighty-two finished examples of this peculiar species of composition, 
was never —— than while ed on the one brought forward 
for the second time last night. this work, which from end to 
end breathes the spirit of the genial Haydn, there are—in the 
beautiful adagio and the vigorous finale especially—not only 
passages that may be compared to Mozart at his best, but others 
that even foreshadow the giant, Beethoven. It was admirably 
executed, and thoroughly ego by the audience. The players 
were Herr Straus, Herr L. Ries, Mr. H. B ve, and Signor 
Piatti. The engagement of Herr Straus for the early series of 
concerts has given unanimous satisfaction. He stands in the 
foremost rank as a quartet player, and was accepted at the outset 
as a worthy leader of the quartets at these concerts. Herr L. Ries 
has held the post as second violin from the commencement ; and 
Mr. H. Blagrove, our most eminent English violinist, is happily as 
— a master of the viola as he is of the higher fiddle. Of 

ignor Piatti we need hardly speak. As a violoncellist this 
Italian gentleman knows no peer ; and so solid a support is he to 
the quartets that even an inferior leader (first violin) might get 
ereditably off with such an unfailing coadjutor. In J. S. Bach's 
elaborate and enormously difficult prelude and fugue Herr Straus 
came forward as a solo player, without the aidof pianoforte accom- 

niment, or of anything whatever to divert the fixed attention of 

is hearers from himself. Perhaps, except the one in C major, this 
in G minor is the most difficult of the six violin solos which the uni- 
versal Leipsic Cantor—patriarch of the organ and High Priest of 
the Protestant Chorale—bequeathed to the world of music. Herr 
Straus acquitted himself of his most difficult task with the utmost 
ability, and was rewarded at the conclusion with a loud “ recall.” 
The sonata of Beethoven—the ‘‘ Mondscheins (Moonlight) Sonate,” 
dedicated to Giulietta Guicciardi—a lady at one time worshipped 
by the impressionable musician, much as Don Quixote worshipped 
Dulcinea—is a favourite with every one who knows how Beethoven 
excelled all others as a composer for the pianoforte. Its opening 
adagio, by which in all probability the name was suggested to the 
late critic, Rellstab (Beethoven never thought of such fantastic 
titles), is one of the most touching and beautiful movements in 
existence. The scherzo, likened by the eccentric Abbé Liszt to ‘‘une 
fleur entre deux abimes (which sounds better in French than in 
English), is one of the prettiest and most unaffected thoughts 
imaginable. The finale (‘presto agitato”) which most severely 
tests the mechanical dexterity of the pianist, is in a highly impas- 
sioned strain throughout, scarcely ever quitting the minor key, and 
offering but few intervals of repose. ‘The whole is a masterpiece 
of genius. Madame Arabella Goddard, who played the sonata 
on Monday, playing her very best, succeeded in imparting to the 
audience a full sense of its beauty, and was unanimously called 
forward at the end. The Variations for pianoforte and violoncello 
upon a familiar melody in Mozart’s most melodious opera, Die 
Zauberflite, is the second of three pieces in the same form which 
Beethoven composed, and perhaps the most attractive of the three. 
It was written in 1801, and dedicated to the Countess Browne. 
The theme, ‘ La dove prende amor ricetto,” known in German as 
“ Bei Miinnern welche Liebe fihlen,” is in England generally 
familiar as ‘‘ The manly heart.” The variations, seven in number, 
are all ingenious, and especially remarkable for the similarity they 
bear (an intention on the of Beethoven, no doubt) to the 
style of Mozart himself. is is the first time these variations 
have been heard at the Monday Popular Concerts; but that it is 
unlikely to be the last may be concluded from the hearty applause 
bestowed upon the performers Cage Arabella G and 
Signor Piatti), who fairly outvied each other in brilliancy, grace, 
and finish. But the instrumental feature of the evening was 
Mendelssohn’s first trio, for pianoforte, violin, and violoncello. This 
magnificent work, like the Kreutzer sonata of Beethoven, has 
always attraction enough to keep the great majority of the audience 
in their seats to the end ; and though it was now the last piece in 
the programme, scarcely any one left the room until the last note 
had been heard. Well might Robert Schumann write of the Trio 





in D minor :—“ This is the great trio of our day ..... a truly 
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beautiful composition, which will delight our grandchildren and 
great grandchildren as it does us.” It has rarely been played more 
splendidly than on the present occasion (by Madame Arabella God- 
dard, Herr Straus, and Signor Piatti,) rarely been greeted with more 
spontaneous manifestations of delight. The first allegro, the 
andante (a ‘*song without words” of the most melodious and 
engaging character), the fairy-like scherzo, so thoroughly Mendels- 
sohnian, and the fiery and impetuous jinale, one and all were 
listened to with eager attention and applauded with enthusiasm. 
The first concert of a new series could hardly have terminated with 
more brilliant ‘‘éclat.” 
There was only one singer at this concert ; but that one singer 
was Mr. Santley—facile princeps among the baritone-basses of 
the day. Mr. Santley gave his favourite ‘* Valley,” com by 
M. Gounod, the words by Lamartine, and ‘ imitated in English ” 
by Mr. H. F. Chorley ; the recitative and air from Haydn’s Crea- 
tion, *‘ Now Heaven in fullest glory” (which Mr. Chappell should 
be reminded is quite out of place at a Monday Po Concert, 
where a pianoforte accompaniment alone is possible); and lastly, 
an extremely pretty new ballad by Mr. Arthur Sullivan, to Sir 
Walter Scott's verses, ‘‘ A weary lot is thine, fair maid.” All three 
were sung in perfection, and Mr. Sulliya:'s b:!ad, loudly encored, 
was repeated as a matter of course. Mr. Benedict accompanied 
the songs— how, we need not say. The co-operation of this ad- 
mirable musician at the Monday Popular Concerts is inestimable. 


— 


CRYSTAL PALACE CONCERTS. 

The concert on Saturday, Oct. 27th, was one of the highest in- 
terest. It began with the lovely overture to Weber's Abu Hassan, 
an operetta which deserves to be better known. It concluded with 
Mendelssohn’s magnificently gloomy Hebrides, or Fingal’s Hohle, 
as it is variously called. It comprised the second and best of 
Schumann’s four symphonies, which, like the Hebrides, was superbly 
played and warmly applauded. Last not least, it introduced, for 
the first time, Sterndale Bennett’s third (and, as some will have it, 
best) pianoforte concerto—the one in C minor, which created such 
a “furore” this year at one of the Philharmonic Concerts. The 
pianist was again Madame Arabella Goddard, who threw her 
whele soul into her performance, and earned fresh laurels for her- 
self and her distinguished countrymen. Such music so interpreted 
could hardly fail to please an audience like that of the Crystal 
Palace Concert Room, trained and educated up to the high point 
of cultivated taste which it has reached through the zealous and 
indefatigable exertions of Herr Auguste Manns; and the third 
concerto was a new triumph. The singers on this occasion were 
Madame Lemmens-Sherrington and Herr Reichardt. The lady 
gave an air from Rossini’s Bianca e Faliero, and another from 
Flotow’s Zilda ; the gentleman sang one of Belmont’s airs from 
the Entfiihrung of Mozart, and his own ballad, ‘“ Love’s request ;” 
the two combining their voices in Mendelssohn’s ‘ Zuleika and 
Hassan,” and Schumann’s “Constancy.” It was altogether a 
charming concert. ‘The liberal conduct of the directors of the 
Crystal Palace, in authorizing the number of string intruments in 
the band to be increased, found its due recompense in the sym- 
phony of Schumann, and the overture of Mendelssohn. 

The concert on Saturday, Nov. 3, began with a very fine perform- 
ance of Mozart’s 'great Symphony in C, which Mozart did not 
nizk-name ‘ Jupiter,” but which merits the nick-name all the 
same. We had also Haydn’s cantata, The Tempest, and Schumann's 
Gipsy Life, by the choir, the latter being encored. 

Schubert’s interesting overture to Alfonse und Estrelle, which 
wound ¢ the concert, may well be accorded another hearing. 
trio by Verdi (J Lombardi) ; a quartet by Flotow (Marta) ; and 
airs by Vaccaj, Balfe, Bellini, and Spohr, gave employment to 
Mesdames Sinico and Demeric Lablache, Messrs. Hohler and 
Foli. At the concert to-day we are promised Haydn’s Symphony 
in C minor, the entr’actes (right welcome) from Schubert’s Rosa- 
munde, and Mendelssohn’s Meerestille overture. 





Wituiam Vincent Wattace’s setting of Keble’s ‘* Wedding 
Hymn, “ The voice that breathed o’er Eden,” was sung by a full 
choir on Wednesday last, at the marriage of the Hon. Miss Hope 
and Captain Hayter, son of Sir George Hayter, to the delight of 


MR. ALFRED MELLON’S CONCERTS. 

The “Grand Orchestral Selection” from Der Freischiitz has 
been the special feature of the most recent performances, and has 
proved eminently successful, So admirable is it in every way that 
we think the magnesium light and red fire might be dispensed 
with, as, in our opinion, it rather distracts attention from, than 
helps to illustrate, the music. On the stage such accessories are 
dramatically indispensable. The ‘ Selection ” comprises introduc- 
tion and part of the overture; tenor song, ‘‘ Thro’ the forests” 
(cornet, Mr. Reynolds); drinking song, ‘‘ Life is darkened” 
bassoon, Mr. Winterbottom) ; song, “Ifa youth” (violin, Herr 

ollitzer) ; chorus, ‘‘ Victoria” (full orchestra and band of the 
Coldstream Guards) ; scena, ‘‘ Softly sighs ” "sen ; and Incanta- 
tion music, concluding with the Huntsmen’s Chorus. Of course, the 
greatest pains have been taken with the re Seems spe music in the 
Wolf's Glen, and it is not too much saying at it is executed magni- 
ficently and with immense effect. Of the solos, the tenor air for 
cornet, the drinking song for bassoon, and the slow movement of 
that soprano scena for flute, seem to be most admired. The 
Huntsmen’s Chorus, performed by the orchestra and band of the 
Coldstream Guards, makes an exciting climax, and arouses the 
hearers to a high pitch of enthusiasm. 

Malle. Carlotta Patti having been summoned —_ to her 
engagements on the continent, her place is now filled, and happily 
filled, by Mdlle. Liebhart, who has always been in special favour 
with Mr. Mellon’s audiences. The fair songstress does not restrict 
herself to singing those German or other national lieder in which 
she is almost without a peer, but she introduces nightly, excepting 
on classical nights, the air, ‘‘ Robert, toi que j'aime,” from t 
le Diable, and almost invariably meets with an encore. 

The ‘ Mozart Selection ” on Thursday included the Symphony 
in G minor, the overtures to Don Giovanni and Cosi fan Tutte, 
the Fugue in C minor for stringed instruments, and vocal 
pieces for Mdlle. Liebhart and Mr. Alfred Hemming. The sym- 

hony, Fugue and Overture were played to perfection. Mdlle. 
iebhart was encored in the air, ‘“‘Deh vieni,” from Figaro, 
which she sang with infinite grace and expression. 





Tue First BALLAD ConcERT.—We have been requested by 
Mr. John Boosey, of the eminent firm of Boosey and Sons, musical 
publishers, Holles Street; to state that it was he, in co-operation 
with Madame Sainton-Dolby, not Mr. Ransford, as affirmed in our 
notice of that gentleman’s English Concert atSt. James's Hall, 
who gave the first so-called ‘ concert” in London.—(Morning 
Herald and Standard.) 


News FoR Signor Pinsutt anD Mr. Gre.—‘‘ On dit,” writes 
La France Musicale, ‘‘ that the maestro Ciro Pinsuti has just 
terminated an opera, Ji Mercante di Venezia, of which the poem 
is by T. Cimino. This opera will be given for the first time at 
Covent Garden during the next season.” 

MDLLE. Ipa GILLIEss, the young soprano. who was so much 
praised for her performance, at the Royal English Opera House, of 
the principal ¢ ter in Mr. Henry Leslie’s Guardian Storks, 
has announced her return to London for the season. 


Two Oreanist APPOINTMENTS are announced as being vacant, viz., 
that of the parish church of Edmonton, salary 602. per annum, and the 
parish church of Arundel, salary 301. 


Briprort.—Mr. T. Avant’s evening concert went off satisfactorily. 
Mr. Avant played several pianoforte solos and duets, classical and 
modern, in his best style. The vocalists were Mr. Northway and Miss 
Berry Greening. The former is a tenor of merit; Miss tae is 
well known. Her talents, which are entirely out of the common, 
were prominently brought forward on the present occasion, and 
cebtained for her a pousuE encore in the popular ballad “ Cherry Ripe,” 
with variations, written expressly for her. 


Miss Hires has been singing at the concerts of the Yorkshire Fine 
Art Exhibition. In a notice of the concert at the closing of the 
Exhibition, Zhe Yorkshire Gazette of Nov. 8rd, writes as follows:— 
“ Next came ‘The marvellous work,’ the solo exquisitely sung by Miss 
Hiles, who posseses a remarkably fine voice. It is firm, silvery, flexible, 
of great compass, and a pure soprano. Miss Hiles gave with no less 
taste and feeling, ‘ With verdure clad.’ Her success was unmistakable. 
Mr. Moulding gave ‘In native worth’ with well merited approval. In 
‘By thee with bliss,’ the voices of Miss Hiles and Mr. Grice blended 





all the fashionables present. 





together in a manner that left nothing to desire.” 








Nov. 10, 1866.] 


THE MUSICAL WORLD. 


721 





Mz. F. Krnassvury, the well-known vocal professor, gave the first of 
four subscription soirées, at his residence in Cecil Street, Strand, on 
Thursday. The programme was of more than ordinary interest. Among 
the artists engaged were Madame Arabella Goddard, Herr Straus, Miss 
Rose Hersee, Signor Ciabatta and Mr. Frank Elmore. Two pupils of 
Mr. Kingsbury, Miss H. Isaacs and Miss Julia Derby, also appeared. 
These young ladies commenced the concert with Mendelssohn’s duet 
“ Greeting,” and sang it very pleasingly. Miss Isaacs is a soprano and 
Miss Julia Derby a contralto. Miss Julia Derby has sung at Exeter 
Hall and other places, and her proficiency reflects credit on Mr. Kings- 
bury’s teaching. There was good material to work upon, but it is 
not every artificer who moulds his metal to advantage. The playing 
of Madame Goddard was a special feature in the performance. The 
distin ed lady played Thalberg’s “ Home, sweet’ home” fantasia, 
and joined Herr Straus in a selection from the Pensée Fugitives of Ernst 
and Heller, (in F and in D), perfect music in itself and executed in 
absolute perfection. This performance enchanted the audience beyond 
measure. Herr Straus’s solo was Mayseder’s T'roisi¢me Polonaise (Op. 
12), the difficulties of which were surmounted with as much as the 
cantabile passages were delivered with expression. Miss Rose Hersee 
gave Luder’s charming song, ‘“‘O gentle summer rain,” and Herr Ganz’s 
“When we went a-gleaning,” both well ; Mr. Frank Elmore introduced 
two songs of bis own composition, and Signor Ciabatta M. Gounod’s 
barcarolle, “‘ Od voulez vous aller?” besides joining Miss Rose Hersee 
in the duet, “ Quanto amore,” from L’Elisir d’ Amore. Mr. Kingsbury 
accompanied the vocal music on the pianoforte. There was a numerous 
and elegant audience. 

REWARD FOR ry Merirr.—We have great pleasure in an- 
nouncing that the popular lyric poet and musician, Professor White, 
author of the “ Emerald Wreath,” “Legendary Ballads,” ‘ Boudoir 
Melodies,” ‘‘ Gems of the Bards,” the “Irish Princes,” a metrical tale 
of history, and other works of a national character, has received from 
Lord Derby a civil list grant of £75 per annum. The friends of Dr. 
White, not only in Ireland but in the sister kingdom, where for many 
years his lectures at literary and scientific institutions, have been highly 
appreciated by the public and leading journals, will be glad to learn 
that this well-merited tribute has been gracefully paid by her Majesty’s 
government.— Waterford Mail. 

New Oraan at St. GeorGe’s, SHEFFIELD.—The above instru- 
ment, as was stated in Saturday’s Post, was opened on the 18th 
inst. At evening service his Grace the Archbishop of York (who 
was the guest of the Rev. W. Mercer) preached an admirable ser- 
mon from Reyv., chap. v., verses 11 and 12. The prayers were 
read by the incumbent, the Rev. W. Mercer, and the lessons by 
the Rev. Robert Douglas, curate. The choir consisted of 100 
picked voices, and seconded by the hearty efforts of an immense 
congregation, the singing and responsing were superb. The hymns 

selected from the Oxford edition of Mercer's Church Psalter and 

dymn Book) were H. 256 (Peterborough), H. 407 (Pt. 3, Cluny), 
H. 511 (Trinity), and H. 19 (Upsal). The Magnificat was sung 
to Goss’s double chant in E (No. 4), and the Nunc dimittis to, No. 
14. The collection amounted to 91. The church has 2,240 
sittings, and as it was crowded to the very doors, notwithstanding 
the heavy and incessant rain, it is supposed that 3000 people were 
present. Between 30 and 40 clergy attended. Mr. Goss, of St. 
Paul's, the able reviser of Mercer, was present. ‘The organ, which 
has been built by Mr. Brindley, of Sheffield, and now consists of 
32 stops, is a fine instrument, and is now worthy of the noble 
church in which it is placed. Nothing could exceed the skill with 
which Mr. Percival Phillips, the organist, accompanied the united 
choirs.— Yorkshire Post. 

Bionpix.—({ Communicated).—Blondin, the veritable hero of Niagara 
has just arrived in town from a most successful tour on the continent. 
At Bordeaux, where he last appeared, his performance was greeted hy a 
storm of enthusiasm. He goes to Paris for the Exhibition of ’67 and is 
now en route to Dublin, where he is engaged at the Palace Exhibition, 
for twelve performances, commencing in December. 

BaRcELONA.—The Lyceum opened on the 20th of October with 
Guillaume Tell, and was the occasion of a great success for 
M. Lefranc in Arnold. 

Drespen.—Dinorah has been revived. L’Africaine was to be produced 
on the 13th inst. According to report, the mise-en-scéne will have cost 
16,000 thalers, 

Cosurc.—A new opera: Die Fabier, by Herr Aug. Langert is to be 
Lae under the direction of the composer himself, some time this 
month, 

Brunswick.—The Verein fir Concert-Musik engaged for their first 
concert this season the Royal Band, under Herr Fischer, from Hanover. 
The visitors played the overture to Oberon; that to A Midsummer 
Night's Dream ; and Beethoven’s 5th Symphony, in C minor. Herr 
Pirk sang an air from Halevy’s Helair, and three songs. 


Ber.In.—It is reported on sufficient authority that Malle. 
Grossi, contralto at the Théatre-Italien of Paris, is engaged at the 
Berlin Opera, by the directors Signors Lorini and Gatti, at a 
salary of 5,000 francs per month. 

Brestav.—Dr. L. Damrosch inaugurated his appointment as Capell- 
meister by conducting Mozart’s Don Juan.—The programme of the first 
concert of the Orchesterverein consisted of: “ Festouverture,” Beet- 
hoven; Violin Concerto, No. 9, Spohr; Prelude to the Meistersinger, 
R. Wagner; “ Ungarische Lieder,” Ernst; and Eighth Symphony, 
Beethoven. Herr L. Auer, from Hamburgh, was the principal violinist. 

Vienna.—The grand concert given by the members of the Vienna 
Association of Male Voices, for the benefit of the widows and orphans of 
those who fell in the late war, was, as might have been foretold, a great 
success. Nearly all the other Vocal Associations of the Austrian 
capital took part in it. The bands, too, of the Grand Duke Franz 
Ferdinand d’Este, and Count Khevenhiiller, gave their assistance. 
Herr Herbeck was the soul that animated and directed this gigantic 
body of vocalists and instrumentalists. The building known as the 
Winter Riding School served as a concert-room on this occasion, and 
was filled by, at least, four thousand persons, including the élite of 
Viennese society. Nearly all the Imperial Princes were in the 
£mperor’s box, as were also a number of foreign princes. The pro- 
gramme consisted of old but favourite choruses, the two regimental 
bands winding up the proceedings with a grand march. The concert, 
which proved very productive, was to be repeated in a few days.— 
The new Harmonie-Theater was opened very successfully on the 20th 
ult. A painful impression was excited on the second evening by the 
fact of one of the band, a man of the name of Marcher, being arrested 
and removed from the orchestra on a charge of murder. He has since 
confessed his guilt. 

Leipsiv.—The first Gewandhaus Concert for the season took place 
on the 18th October, when the following compositions were performed : 
Overture to Les Abencerages, Cherubini; Air, ‘ Auf starkem Fittig,” 
from The Creation, Haydn; Violin Concerto, No. 9, D minor, Spohr; 
Recitative and aria from Faust; A major Symphony, Beethoven. The 
soloists were Madame Ullrich-Rohn, from the Mannheim Theatre, and 
Herr Hermann Brandt, from Hamburgh. The following works con- 
stituted the programme at the second Gewandhaus Concert: Symphony, 
G major, Haydn; Genoveva Overture, Schumann ; and “ }'estouverture,” 
Volkmann. Mad. Emilie Wagner, from Carlsruhe, sang: “ Ach, nur 
einmal noch im Leben,” from Mozart’s Titus. ‘“ Nachtstiick,” Franz 
Schubert, and “Ich wandre nicht,” Schumann. Herr Joseph Derffel, 
Imperial Pianist, from St. Petersburg, played Beethoven’s E flat major 
Concerto, and two compositions of his own: a “ Fantaisiestiick” and 
a “ Rondo gracioso.” 

Arx-La-CHaPELLeE.—At the concert lately given for the benefit of the 
Town Band, under the direction of Herr Breunung, the programme 
included Lachner’s “Third Suite”; Cherubini’s “Agnus Dei,” for 
Chorus and Orchestra”; an “ Ave Verum” by Gounod ; and Mendels- 
sohn’s Violin Concerto. 

Brussets.—M. Pierre Benoit has received, for his oratorio Lucifer, 
the cross of the Order of Leopold from the King. 


Adbertisements. 
DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affectious of 
the throat, 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 











NEW EDITION 


THE VOICH & SINGING 
ADOLFO FERRARI. 


The great success of Signor ADoLFo FeRrRart's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
FOURTH EDITION (Revised and Augmented), which is published, price 12s. 
London: Duycan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferrari, at his resid , 32, Gl 
Hyde Park, W. 


Terrace, 








TEW ORGAN MUSIC.—Just Published, Price 4s., 
| “ FUGUE," in G, for the Organ, with Pedal Obbligato. Composed by WILLIAM 


CROWTHER ALWYN. 
London: Duncan Davison & Co., 244, Regent Street, W. 


Sheffield: H. J. Faeemantis, Musicseller, High Street. 
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Che Choralist: MR. -NEWBY'S NEW PUBLICATIONS. 


Second Edition, in 3 Vols. (this day). 


A COLLECTION OF TRODDEN DOWN 
ORIGINAL & POPULAR PART-SONGS. By the PN a ye po Na RS 


‘Mrs, Newsy has written several tales vd en, merit, but 
nothing has come from her pen better than this narrative of a woman’s 
PRICE ONE PENNY EACH. trial, error, penitence, and atonement,”— Atheneum. 
“«Troppen Down’ will firmly establish its author in the same rank 
First Series—Miscellaneous. as Miss Mutoox, and the author of ‘ Adam Bede.’ ””— Globe. b 
Mercadante “The story is told in a most affecting manner, and cannot fail to 
1 Sweet is the hour of rest (8S. A. T. B.) - e - 
2 Prayer from Der Freischiitz S- A. T. B.) Weber please the reader.”— Observer. 
8 Comin’ through the Rye (3. A * a B.) - - msn ‘We have great pleasure in calling the attention fais reading 
The Battl 7 
5 O April night, Berenade (De (Don Pasquale) (8. Donizetti ing 2 best novel of the year, ‘Troppen Down arrogate 
6 Auld Lang Syne (S. A T. B - , y 
T The Brave Old Land (T.A.7.B)  - G. Linley “A tale of deep interest, domestic trials, and womanly tenderness, 
6 Tie ess Oe ae os Oberthur | chastened and directed by high moral principle.” —Morning Advertiser. 
e Sheep ge . A. T. B) oa: English “The book is a good book, and full of real interest.”—Church and 
11 The Power of Love (Satanella) (5. A. T. T. B.) Balfe State Review. : 
12 Fair shines the moun to-night (8. A. T,B.) - Vera «‘ The characters are well drawn, the Saeliente Fomgors | delineated, 
and the language powerful and graceful.” — Brighton Examiner. 
Native land, pr er nts Ooshens Ten Eye “It is a true novel, most we orgs Fn its details, healthy vie 
Ive land—the bad . +.” . 
13 Matte Lewes A mente aan ® 1. ~ Shield morality, and sound in its philosophy. We strongly recommend it. 
15 The Smile—original Four-part Song (S. A, T. B.) - Miss Elizabeth Stirling Brighton Gazette. 


16 Isle of Beauty, fare thee well—as a Four-part Song (S. A. T. B. Whitaker In 2 Vols., price 21s. (this day), 
17 May (known as “Spring's Delights”) (M. 8. or A. T. B. B) Muller 


18 Advent of Spring (“* Ti Prego”) (8. C. T.) oe THROWN ON THE WORLD. 


19 Moon, thou art gently rising (‘* Placido il mar") (. A. tT. B. ) ; 
20 To Thee, our God, we call (* Dal tuo stellato” ) (8. A. T. B. Rossini A NOVEL. 
8. T. B.) Rossini 


21 We are singers, singing blithely ( Il Carnovale) a ical 
22 The Last Rose of Summer (T. T or A. T. B.) = In 8 Vols. (Second Edition), 
ationa 


23 Rule Britannia (Solos) (8. A. T, National A N 0 L D M A N , S N) E C R E T. 
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24 God save the Queen (Solo, Duet, Trio) (8. A. 7. B.) 


Third Series—Twelve German eer re BY FRANK TROLLOPE. 
25 O why art thou not near me? Serenade (C. el In 3 Vols., 


26 Through busy streets, ™ Wanderer - (C. 
Girschner THE GAIN OF A LOSS. 


27 Praise of Song ° ~ % < 
28 Good-night - ‘ 

— ov By the author of “The Last of the Cavaliers.” 
Tollner 


29 What beams so bright - 
Schaffer 


tet. | IMPORTANT NEW WORKS IN THE PRESS 


Lorenz 


Peon 


ne 


31 The Miller's Song - - 
32 The Maiien’s Lament - 
33 Lovely Night - ° x 
34 The Sabbath Day - ee 
35 Slumber sweetly, dearest. Gurmete 
36 Banish, oh maiden - - 





30 Must I then part from thee? - 


BREE ah 


; GS66 
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In 1 Vol.,.Imperial 8vo., price 21s., 


A NARRATIVE OF A JOURNEY TO 
MOROCCO. 


By the late Tuomas Hopexty, M.D. 
Dedicated, by permission, to SIR MOSES MONTEFIORE, Barr. 


In 8 Vols., Demy 8vo., 


A HISTORY OF IRISH PERIODICAL 
LITERATURE. 


Fifth Series—Miscellaneous. By R. R. Mappen, M.R.S.A., author of “Travels in the East,” 
49 A wetsheet anda flowing sail. Part-Song. (T.orA.T.B.B. Miss E, Stirling “ Life of Lady Blessington,” &c. 
50 Flow, softly flow, thoumurmuring stream. Part-Song. (S.A.T.B.) H. W. Watson 
51 Beautiful star i in a so bright. Four Voices, (8.A.T.B.) Christy's In2 Vols., 
52 Softly falls the moonlight, Four Voices, (8, A. T. B.) Christy's 
53 Silver moonlight winds are r/R Four v oices, (6.4. T.B.) Christy's THE STORY OF NELLY DILLON. 
54 Never giveup. Glee. (8, A. T. B.) - -  - B. Congreve ° 


55 Away to the woods, Glee, (8.4.7. ee tli Ga | B. Congreve By the author of “ Myself and my Relatives,” é&c. 
56 Druids’ Chorus in Norma, (TT. T. B.) - Bellini 


= Ne‘er of sorrow or sadness be dreaming (Il Segrette) )(S.A.T.B,) Donizetti In 2 Vols., 218, 


comes we |THE MASTER OF WINGBOURNE. 


59 Cauadian Boat Song - 
Bellini, 


Fourth Series—Twelve Welsh Melodies. 


37 Round the hearth (Arhydynos) - - - - 
38 Sweeter than the breath of summer - - ° 
39 Forth to the battle (Captain Morgan's March) - - 
40 Hark! the lads and lasses merry - - - - - 
41 Sleep, my darling ( (Suo-gan) - - 
42 From his cave in Snowdon's mountain, “or noble race was Sh. onkin 
43 The harp of the minstrel is silent to-night - - - - 
44 Over hilland plain, Hunting the Hare - - - . - . 
45 Sheath the sword - 

46 March of the Men of Harlech. “Lo! the gladsome day is breaking 
47 The sun smiles in beauty. The AshGrove - 

48 Far down in yonder vale, Rising of the Lark -  - yl 


poe & eee 


Gadddadudan: 
Praesens Pade 


60 Phantom Chorus (Sonnambula) - ie ga 


A NOVEL. 
In 2 Vols., 21s., 


PRICE ONE PENNY EACH NUMBER; HETTY GOULDWORTH. 


Or each Series of Twelve Numbers, complete, price One A NOVEL By George Macaulay. 
Shilling; or the First Four Series, in One Vol., extra cloth, ’ 


lettered, gilt edges, etc., Five Shillings, In 3 Vols., 


OUR BLUE JACKETS AFLOAT AND 
LONDON: ASHORE. 


A NOVEL. By Captain Armstrong. 
BOOSEY & Co., Holles Street. Author of “ The ‘T'wo Midshipmen,” “The Lily of Devon,” &e, 
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ENGEL’S 
HARMONIUM ALBUM, 


(THIRD EDITION.) 


Containing a Collection of Fi y favourite Airs and Pieces 
by Rossin1, Verv1, BALFE, RBEER, Mozart, &c., 
as well as National Airs (Scotch, Irish, French, &c.) 


Price 7s. 6d. 


This Collection is preceded by the concisest and completest Instructions for 
Playing the Harmonium with effect, given in seventeen paragraphs. These 
valuable Instructions, given by so experienced a teacher and the best performer 
of the day, will be found nearly sufficient for Self-Instruction. 


LIST OF PIECES IN THE ALBUM. 


DI PESCATORE (Lucrezia). 

IL BALEN Gertie ‘ 

AH CHE LA MORTE (Trovatore). 

NOBIL DONNA (Huguenots). 

TU M’AMI (Bohemian Girl). 

FRA POCO (Lucia). 

PIU BIANCA (Huguenots). 

ROBERT TOI QUE J’AIME (Robert le Diable). 

SOUVENIR (Pré aux Clercs). 

. PARIGI O CARA (Traviata). 

. IL FAUT PARTIR (Figlia del Reggimento). 
¢ 





CEN MSP epor 


. SEMPRE LIBERA (Traviata). 

« DAL TUO STELLATO (Mosé). 

. TAMBOURINE AIR (Etoile du Nord). 

. AH! PERCHE NON POSSO (Puritani). 
QUANDO LE SERE (Luisa Miller). 

- DA QUEL DI oo). 

. LA DONNA E MOBILE (Rigoletto). 

. COM E GENTIL (Don Pasquale). 

. LA MIA LETIZIA (Lombardi). 

. LYAMO L’AMO (Montecchi). 

. VA PENSIERO (Nabucodonosor). 

. CHORUS, CHILDREN (Prophéte). 

. IN DIESEN HEIL’GEN HALLEN (Zauberfléte). 

. NON PIU MESTA (Cenerentola). 

. NATIONAL AIRS, RUSSIAN. 

. —— SPANISH, (Jota Aragonesa). 
—— SCOTCH (Should Auld Acquaintance). 

. -— IRISH (The Last Rose of Summer). 

. —— SWISS (Wann der Bua). 

. — NEAPOLITAN (Io ti voglio ben assaje). 
DEH VIENI ALLA FINESTRA (Don Juan). 

- NON PIU ANDRAI (Nczze), 

- BATTI, BATTI (Don Juan). 

. VOLKSLIED (Mendelssohn). 

. CHANSON DE BUCKINGHAM (Engel). 

- CRADLE SONG (Engei). 

. PARTANT POUR LA SYRIE (Reine Hortense). 

. RUSSIAN ANTHEM yee 

. NATIONAL ANTHEM (John Bull). 

- LET THERE BE LIGHT (Haydn’s Creation). 

. ADIEU (Wolfrom). 

. TRAUERWALZER Sebebet). 

. WEBER’S LAST THOUGHT (Reissiger). 

. STANDCHEN (Schubert) 

- MINUET SEPTETTO (Beethoven). 

- MINUETTO av G minor Symphony). 

. ANDANTE (Beethoven's Fifth eats scm § 

. PRAYER (Rossini). 

50. CARNIVAL OF VENICE (Engel). 


CHAPPELL AND CO,, 


50, NEW BOND STREET. 





METZLER & CO!S NEW PUBLICATIONS 


SONGS. 


Y TRUE LOVE HATH MY HEART. RAN- 
DEGGER. 3s. 








vs OF THE SPRING TIME. RANDEGGER. 
4s. 





HE GOAT-BELLS. Composed by G. B. ALLEN. 


Sung by Mdlle. Ligsuartr. (In DanaC.) 4s. 





SWEET DAY, 80 COOL. ARTHUR SULLIVAN. 


Sung by Madame Linp-GoLpscumipt. 3s, 


| Foes ALICE. HENRY SMART. 3s. 








es HARDY. HENRY SMART. 3s. 





Grae SEVENTEEN. VIRGINIA GABRIEL. 3s. 





HERE THE WILD FLOWERS BLOW. 


GOUNOD. (InDandF.) 3s. 


See GUARDIAN ANGEL. GOUNOD. 3s. 








HE MOSS-GROWN WELL. 


2s. 6d. 


'LL FORGIVE THEE BY AND BYE. 


F. MUSGRAVE. 2s. 6d. 


HERE I FAIN WOULD BE. JAMES 
SUMMERS. Words by ApgLaipe A, Procter. 3s. 


PIANOFORTE PIECES. 
|” ee OURY THE METRONOME, Impromptu. 


©. BLAMPHIN. 








LEA 








HARLES FONTAINE. 


Illustration. 3s, 


THE SLEIGH RIDE. 





F — FONTAINE. MAY-DAY, Valse Brillante, 
3s. 





YHARLES FONTAINE. BLUE-BELL, Mazurka de 


Salon. 3s. 


HARLES 


Edition. 3s. 


G A. OSBORNE. LA DANZA. 4s. 





FONTAINE. SWING SONG. Tenth 








W KLOSS. REGARDEZ-MOI. 3s. 
J 





|S b-pnd PARKER. AU REVOIR, Galop de Concert, 
3s. 





|’ eocees LA PIQUANTE. 3s. 





HARLES SALAMAN. KALEMBI, Fantasia on 


Negro Melodies. 4s. 


IRGINIA GABRIEL. SOUVENIR DE BEAURI- 


VAGE. 4s. 


W. GLOVER. MELODIES OF MANY LANDS. 


¢ Twenty-four Easy Arrangements for Beginners. 1s. 6d. each Number, 














METZLER & Co., 





37, Great Marlborough Street, London, W. 
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vUST PUBLISHED. 








Mellon's Concerts 


THIS SEASON, 


KIKOS 


NEW WALTZ, 


The 
Wedding Ring 


Price 4s. 








LONDON: 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W., 
AND ALL MUSICSELLERS. 


JUST PUBLISHED, 


TWELVE 
MOVEMENTS 


STEPHEN HELLER. 


. Allegretto Con Moto . in E minor 
. Allegretto Con Moto . nG 

. Andantino . inE 

. Allegretto . in E minor 
. Andante Con Moto. . nG 

. Moderato . in C minor 
. Andante 

. Assai Moderato 

. Allegro. 

. Andante Quasi inne 
. Andantino . 

. Moderato 








. in D minor 


ARRANGED FOR, 


THE ORGAN, 


W. J. WESTBROOK. 
Price ONE SHILLING EACH, 


OR COMPLETE IN ONE BOOK, 





SEVEN SHILLINGS AND SIXPENCE. 





LONDON: 


ASHDOWN & PARRY, 





18, HANOVER SQUARE. 








Printed by Henver: 


Fenton, at No. 23, Berners Street, Oxford Street, in the Parish of Marylebone, wis, eee of Middlesex. 
er ubiigne by Wun Demeie Weeee: at the Office, 244, Regent Street.—Saturday, 


November 1 





